
From New York’s Lincoln Center to 
Cleveland’s PlayhouseSquare, Bal-
lets with a Twist is reinventing the 
glamour and excitement of classic 
entertainment. With its original 
mix of charismatic choreography by 
Marilyn Klaus, intoxicating music 
by Stephen Gaboury and exquisite 
costume design by Catherine Zehr, 
the company stirs new life into every 
venue it visits, inviting a wide range 
of audiences to enjoy the perform-
ing arts in an innovative and electri-
fying way.

Ballets with a Twist’s acclaimed sig-
nature production, Cocktail Hour: 
The Show, harks back to a time when 
entertainment was an engaging, vi-
brant social experience. Inspired 
by the likes of Busby Berkeley and 
Lucille Ball and infused with the ex-
otic flavor of legendary Hollywood 
haunts Trader Vic’s and Coconut 
Grove, this pop-infused production 
brings timeless American spirits to 
life, launching the Mai Tai, Martini, 
Manhattan and more off the menu 
and onto the stage. You’ve never 
seen cocktails like these!
In the 1980s and early 1990s, Klaus 
began working with composer Ste-
phen Gaboury, presenting dances 
set to original music in New York 
City, around the United States, 
and in Europe, receiving high crit-
ical praise. Dance Magazine called 
her work “wonderfully convolut-
ed madcap pieces… operating on 
a dozen different levels at once.” 
The New York Times said, “Arms 
slither one moment and jab at the 
air the next… feet bouncing like 
popping corn,” while Mainzer Rhe-
in-Zeitung raved, “Auch die Balle-
rina tanzt Rock’n’Roll!” Premieres 
during this period included Return 
to Normalcy, Klaus’s signature ball-
room dance suite for eight women; 
Silver Thaw, a quintet about longing 
tempered by hope; and The Johnny 
Show, a blend of honky-tonk, cir-
cus, and comic revue.
In 1996, Klaus formed Ballets with 
a Twist and began working with 
costume designer Catherine Zehr. 
In its inaugural year, the compa-
ny appeared at Lincoln Center for 
the Performing Arts’ Clark Studio 
Theater, Dance at Holy Trinity, and 
other venues. Premieres included 
Seven-Minute Musical, in which 
an aging beauty reports from the 
frontlines of memory, and a short 
musical film, Temple of Swing, in 
which a glamorous “she” and her 
charismatic mentor meet in a world 
of fast cars, packed nightclubs, and 
mysterious fortune tellers.
From 1996 to 2008, the company 
appeared at a variety of venues and 
events throughout New York City, 
including the Tribeca Film Festival, 
the Kumble Center for the Perform-
ing Arts, the Taste of Dance Festi-
val, To the Pointe programs, and 
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From New York’s Lincoln Center to 
Cleveland’s PlayhouseSquare, Ballets 
with a Twist is reinventing the glamour 
and excitement of classic entertainment. 
With its original mix of charismatic 
choreography by Marilyn Klaus, intox-
icating music by Stephen Gaboury and 
exquisite costume design by Catherine 
Zehr, the company stirs new life into ev-
ery venue it visits, inviting a wide range 
of audiences to enjoy the performing 
arts in an innovative and electrifying 
way.

Ballets with a Twist’s acclaimed signa-

given the recent shutterings of 
Jessica Lang Dance Company, 
Cedar Lake Contemporary Bal-
let, and Trey McIntyre Project.
At BWAT, cabaret is not a dirty 
word. It’s an opportunity. “Cock-
tail Hour: The Show” starts by 
ceding dance’s hegemony over 
fellow art forms. Company artis-
tic director Marilyn Klaus puts 
her dancers in front of an audi-
ence with old-fashioned values. 
The witty and wonderful cos-
Wumes aUe finesseG E\ GesigneU
Catherine Zehr (she is a modern 
tutu master). Whenever possi-
ble, the troupe dances to live 
accompaniment by the B-Twist 
Orchestra led by Grammy-nom-
inated keyboardist/composer 
StephenGaboury(for more than a 
decade a band member and mu-
sical arranger for Cyndi Lauper). 
And they travel to the audience, 
last evening presenting “Cock-
tail Hour: The Show” at Jersey 
City’s White Eagle Hall — a 
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‘Ballets With a Twist’ 
leads the way in 
reaching new audiences
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of adding extra value to a general 
audience’s experience. The com-
pany’s swirling cocktail-themed 
repertoire is putting new eyes on 
dance, and that’s something the 
dance world desperately needs 

ture production, Cocktail Hour: The 
Show, harks back to a time when enter-
tainment was an engaging, vibrant social 
experience. Inspired by the likes of Bus-
by Berkeley and Lucille Ball and infused 
with the exotic flavor of legendary Hol-
lywood haunts Trader Vic’s and Coco-
nut Grove, this pop-infused production 
brings timeless American spirits to life, 
launching the Mai Tai, Martini, Manhat-
tan and more off the menu and onto the 
stage. You’ve never seen cocktails like 
these!
In the 1980s and early 1990s, Klaus 
began working with composer Stephen 
Gaboury, presenting dances set to origi-
nal music in New York City, around the 
United States, and in Europe, receiving 
high critical praise. Dance Magazine 
called her work “wonderfully convo-
luted madcap pieces… operating on 
a dozen different levels at once.” The 
New York Times said, “Arms slither one 
moment and jab at the air the next… 
feet bouncing like popping corn,” while 
Mainzer Rhein-Zeitung raved, “Auch 
die Ballerina tanzt Rock’n’Roll!” Pre-
mieres during this period included Re-
turn to Normalcy, Klaus’s signature 
ballroom dance suite for eight women; 
Silver Thaw, a quintet about longing 
tempered by hope; and The Johnny 
Show, a blend of honky-tonk, circus, 
and comic revue.
In 1996, Klaus formed Ballets with a 
Twist and began working with costume 
designer Catherine Zehr. In its inaugural 
year, the company appeared at Lincoln 
Center for the Performing Arts’ Clark 
Studio Theater, Dance at Holy Trinity, 
and other venues. Premieres included 
Seven-Minute Musical, in which an ag-
ing beauty reports from the frontlines 
of memoU\, anG a sKoUW musical film,
Temple of Swing, in which a glamorous 
“she” and her charismatic mentor meet 
in a world of fast cars, packed night-
clubs, and mysterious fortune tellers.
From 1996 to 2008, the company ap-
peared at a variety of venues and events 
throughout New York City, including 

“Eye-catching imagery 
abounded in Ballets with a 
Twist...witty and fantastic.”

—THE NEW YORK TIMES
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“...sexy, brainy and elegant.”



About 

From New York to California and everywhere in between, Ballets with a 
Twist is turning heads and setting trends with its sparkling signature style. 
The company’s glamorous original production, Cocktail Hour: The Show, 
reinvents the cinematic excitement of classic entertainment through an 
original mix of choreography, music, and costume design. Combining 
the timeless American spirit with a 21st-century flair, this electrifying 
floorshow-to-stage experience brings the Mai Tai, Martini, Manhattan, and 
more to life in a series of sparkling vignettes.



“Eye-catching imagery abounded in Ballets with a Twist…
witty and fantastic.” 

THE NEW YORK TIMES

“One of the more inventive upcoming acts is ‘Cocktail Hour,’ created by 
choreographer Marilyn Klaus. Ms. Klaus' company, Ballets with a Twist 
is all about trying new things.” 

THE WALL STREET JOURNAL

“Klaus blasts the boundaries between high art and entertainment. 
We have seen the future of dance, and it is fun!”

THE HUFFINGTON POST

“Klaus’ Return to Normalcy was over in a flash it seemed; I could 
easily have watched it for twice or three times as long.... Like 

Twyla T h arp’s wonderfully convoluted madcap pieces for the Joffrey 
and ABT... it seems to be operating on a dozen levels 

at once.... It was wonderful.” 
DANCE MAGAZINE

B A L L E T S
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®
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“Dance is literally intoxicating at Ballets with a Twist. The New York 
City-based dance  troupe is known for bringing cocktails to life onstage... 
It’s a concept that’s sure to draw a younger crowd to the theater.”

“Cocktail Hour was pure pleasure.”

DANCE INFORMA

“... lovely... sleek and sweeping...”

VILLAGE VOICE

“Klaus has a distinctive notion of the expressive possibilities of ballet... 
she makes a succession of steps into a succession of emotions.”

NEW DANCE, Britain

“Auch! Die Ballerina tanzt Rock-n-Roll. Marilyn Klaus has composed an 
effective mixture of different styles... a real feast for the eyes.”

MAINZER RHEIN-ZEITUNG, Germany

POINTE MAGAZINE

BROADWAYWORLD.COM

“Ballets with a Twist sparkles... sexy, brainy and elegant.”



the origins and essence of each dance with dazzling 
colors and ornamentation. Zehr honed her skills while 
working at major American fashion houses, then by 
designing and manufacturing attire for her own label. 
She received her BA in Art History from the University of 
Missouri and studied Fashion Design at Washington 
University before earning a degree from New York City’s 
Fashion Institute of Technology. As part of The Museum 
at FIT’s Fashion Culture series, Zehr and the company 
delivered the presentation “Designing Costumes for 
Ballets with a Twist."

%allets with a Twist &reative TeaP

Artistic Director and choreographer Marilyn Klaus 
formed Ballets with a Twist in association with composer 
Stephen Gaboury and costume designer Catherine 
Zehr. The company has performed Klaus’ signature 
floorshow-to-stage production, Cocktail Hour: The Show, 
in a wide range of venues, from Lincoln Center and 
Playhouse Square to SoHo House and Manhattan 
nightclub Stage 48. 

Stephen Gaboury’s compositions have been performed 
by celebrated musicians nationwide. 
As a pianist, he has collaborated and toured the world 
with pop/rock icon Cyndi Lauper for more than a 
decade, most recently joining her alongside the New 
York pops at Carnegie Hall and the Hollywood Bowl 
Orchestra at its historic home venue. He has also 
accompanied such artists as Patti LaBelle, Norah Jones, 
and Sarah McLachlan, and has performed at 
internationally televised events such as the Nobel 
Peace Prize Award Ceremony and the New Year’s Eve 
Times Square Ball Drop. Gaboury’s music has been 
heard in concert, on television, and in films (including 
Boyhood and American Beauty).

Catherine Zehr is the artistic force behind the 
company’s costume design. Her creations evoke



Appearances

Nightclubs, Cabarets, and Dinner Theaters
• Hudson Terrace �1ew <orN� 1<�
• 6oHo House �:est Hollywood� &$�
• 6tage �� �1ew <orN� 1<�
• :hite (agle Hall �-ersey &ity� 1-�
• ;/ &aEaret �1ew <orN� 1<�

• H%2 6tage at %ryant 3arN �1ew <orN� 1<�
• Holidelic at the Highline %allrooP �1ew <orN� 1<�
• HoPe for the Holidays at the %eacon Theatre �1ew <orN� 1<�
• Hot 5ods and Harleys �5ahway� 1-�
• /incoln &enter /ocal /ive �1ew <orN� 1<�
• 0useuP at the )ashion ,nstitute of Technology �1ew <orN� 1<�
• 6aNs )ifth $venue �Beverly Hills, CA; New York, NY; Chicago, IL)
• 6uPPer 6treets 'ance )estival �1ew <orN� 1<�
• TriEeca )ilP )estival �1ew <orN� 1<�
• True &olors United &aEaret %eneÀt �1ew <orN� 1<�

Events and Festivals

Theaters and Performing Arts Centers
• Avenel Performing Arts Center (Avenel, NJ)
• Bickford Theatre at the Morris Museum (Morristown, NJ)
• Bucks County Playhouse (New Hope, PA)
• Cheyenne Civic Center (Cheyenne, WY)
• Colorado Chautauqua (Boulder, CO)
• Craterian Theater (Medford, OR)
• Crest Theatre at Old School Square (Delray Beach, FL)
• David Rubenstein Atrium at Lincoln Center (New York, NY)
• Dorothy Menker Theater (Moraine Valley Community College; Palos Hills, IL)
• Doudna Fine Arts Center (Eastern Illinois University; Charleston, IL)
• Eisemann Center (Richardson, TX)
• Florence Events Center (Florence, OR)
• Freed Center for the Performing Arts (Ohio Northern University; Ada, OH)
• Hamilton Stage for the Performing Arts (Rahway, NJ)
• Imperial Theatre (Augusta, GA)
• Martin W. Kappel Theater (Norwich, NY)
• Ohio Theatre at Playhouse Square (Cleveland, OH)
• Plaza Theatre (El Paso, TX)
• Raue Center for the Arts (Crystal Lake, IL)
• St. George Theatre (Staten Island, NY)
• Sharon L. Morse Performing Arts Center (The Villages, FL)
• Spruce Peak Performing Arts Center (Stowe, VT)
• The Grand Oshkosh (Oshkosh, WI)
• Westchester Community College (Valhalla, NY)
• Westhampton Beach Performing Arts Center (Westhampton Beach, NY)
• White Plains Performing Arts Center (White Plains, NY)
• Zeiders American Dream Theatre (Virginia Beach, VA)
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Ballets with a Twist is a swizzle stick of a company. Founded in 
1996 by Marilyn Klaus, the effervescent troupe is best-known for 
its Cocktail Hour: The Show, a series of ballets based on classic 
drinks: Gimlet, Boilermaker, Martini, and more. Recently, due to 
the surging Delta variant, the company has taken to the rooftop of 
its Chambers Street studio, where the dancers can perform safely 
in open space and sky. One of the last dance company’s located in 
Tribeca, Ballets with a Twist has been here for more than 20 years. 
Indeed, Klaus was in the building on September 11, 2001. “I 
heard a terrific crash,” she recalls. “That was the first plane. Upon 
seeing the explosion from the second plane, I thought we were 
being attacked, and it was obvious to me that the entire 
neighborhood was in danger. I grabbed a VHS tape containing the 
archive of my choreography and ran to the Chambers Street 
subway station.” Twenty years later, up on the roof, the company 
has filmed two short dances—toasts to the New York City skyline
—Rooftop Champagne and Rooftop Cuba Libre. The Freedom Tower 
is in the background and the camera work by Emma Huibregtse 
and her team is elating. So take a moment and float upward, as 
classical dancers say, en l’air. —L.J.

Ballets with a Twist: Rooftops
AVAIL ABLE ON THE BALLETS WITH A TWIST WEB SITE/

STAGE

Ballets with a Twist, “Rooftop,” 2021. Photo: Nico Malvaldi. Courtesy of Ballets with a Twist.

VISIT

A I R  M A I L

https://www.balletswithatwist.com/rooftop-series-preview


BWW Review: Time for COCKTAIL HOUR at 
the Crest Theatre at Old School Square
by Courtney Hess Dec. 22, 2019

Time for “Cocktail Hour” by Ballets with a Twist

By Courtney Hess

12/21/2019

Photo: “Hot Toddy”

Photo Credit: Nico Malvaldi

DELRAY BEACH, Fla. (December 21, 2019) - I will never look at classic cocktails the same way after experiencing Marilyn Klaus’ 

immersive show, “Cocktail Hour” by her New York based company, Ballets with a Twist. This innovative and clever show transcended 

time periods and dance styles with small stories inspired by drinks such as “Lemon Drop”, “Cuba Libre”, and “Bloody Mary”. Some 

of the pieces were abstract; such as the Absinthe inspired solo performed by Claire Mazza amidst green light and tiny fairy wings, 

while others were sequential with amusing storylines such as the ensemble opener, “Hot Toddy” (pictured) and the royal wedding 

played out through emotional tableaus in “White Russian”.

Marilyn Klaus’ choreography was just as theatrical as promised, at times it was reminiscent of Bob Fosse and others a James  

Bond film. The choreography for “Manhattan”, enhanced by the projections by Emma Huibregste and Shane Rutkowski, was 

especially innovative - I have never seen such unique propwork en pointe. “Boilermaker”, performed by Morgan Stinnett, had 

wonderfully lyrical gestures that matched perfectly with composer Stephen Gaboury’s song, “Five O’Clock Shadow”. “Scotch on 

the Rachmaninoff” was a refreshing male duet so playful in its choreography that the audience was audibly laughing in the end.

The costume designs by Catherine Zehr turned the performance into performance art. Particularly memorable were the lovely 

asymmetrical bodices and layered romantic tutus in “White Russian” and the elegant 14th century inspired pancake tutu  

coupled with a bejeweled crown used to enhance the “Bloody Mary” solo. The red and black shape-shifting ensemble for  

“Shirley Temple” was key to the story telling, from the added black veil piece to the white symbolic tutu. Combined with the  

choreography by Marilyn Klaus, original music by Stephen Gaboury, and the rich and bright color palette of lighting designer 

Dan Hansell; “Cocktail Hour” was genuinely original.

While all of the dancers were lovely and a pleasure to watch; Courtlyn Hanson stood out even in the ensemble numbers.  

She executed particularly quick bourres which were breathtaking in simplicity, and her duet with Seth Ives in “Lemon Drop”  

was my favorite piece of the night; followed by the grand finale “Holy Water” that lit up the room, and literally, it sparkled.  

The transitions in “Holy Water” were such a joy to follow, as solo dancers broke off from groups my eyes danced around the  

stage following the storyline as if I were a part of the piece. The Crest Theatre at Old School Square was the perfect venue to 

highlight “Cocktail Hour” - it was like seeing history come alive.

Craving more Twist culture? Visit balletswithatwist.com.

Palm Beach
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MARILYN KLAUS CHOREOGRAPHS
BALLETS WITH A BOOZY TWIST

By Jane Gayduk 
Photography Mark Aghatise

Published April 25, 2018



Sitting at a window-adjacent table of TriBeca’s storied bistro the Odeon, 
her favorite New York City restaurant located just a couple of blocks away 
from her dance studio, choreographer Marilyn Klaus radiates a theatrical 
aura.

Looking like Diana Vreeland with bold red lips, rouged cheeks, and 
leopard headwrap perfectly knotted, Klaus orders a virgin Bloody Mary for 
herself (she needs a clear head during rehearsals later), and her favorite 
margarita (Don Julio Reposado straight up, no salt, not very sweet) for me.

It’s part of her M.O., drinking. Not in the way of a boozing creative but 
because her dance company, Ballets With a Twist, literally combines 
cocktails and classical ballet. Each dance is choreographed in honor of a 
specific libation.

“It’s unbelievable, these [dance performances],” Klaus says. “I don’t even 
have to do any research, they’re just there. All of the cocktail concepts, 
they’re part of a concept of popular culture, and they wrap in regular 
culture.”

There’s no built-in narrative for a show based on a cocktail the way there 
would be for a full-length classic like Swan Lake, so Klaus has an empty 
glass to fill with natural wit, plus a bottomless well of inspiration, for as 
long as there can be new drinks, there can also be new dances. She 
imagines whole stories, sometimes from just a name. The White Russian, 
for instance, becomes a wedding between members of the Romanov 
dynasty featuring live inclement weather.

The mix of drinks and ballet makes perfect sense for Klaus. As a child, her 
father converted the family home’s patio into a dance studio, laying wood 
over the brick floor and creating a trap wall which obscured both bar and 
barre: one piled with booze and one for practicing battements. This 
nurtured interest in the movement carried her to a boarding school where 
she studied the repertoire of Isadora Duncan—known as the mother of 
modern dance—and then to NYU’s brand new School of the Arts in 1970. 
She acquired her TriBeca studio in 1979, the same petite space where 
Ballets With a Twist now rehearses and where she lives.



Her choreographic impulses were not easily satiated, however,  and with the 
help of her husband, the company’ s composer/co-founder Stephen Gaboury,  
and her long-time costume designer Catherine Zehr,  the individual pieces 
she’d been developing for over a decade premiered as a full set in 2009 
billed Cocktail Hour: The Show.

“I put the company together to create,” she says,  pushing aside her celery 
garnish to take a sip. “So they know that rehearsal—for me—is almost 
more important than the performance.”

But performances are the lifeblood in a competitive scene not tailored to the 
success of small, novelty troupes. So with no official venue to call their 
own, Ballets With a Twist is constantly touring, picking up diverse gigs at 
universities, nightclubs, local theaters, SAKS Fifth Avenue, and even as an 
opening act for Cyndi Lauper. The cosmic goal is to set up shop in clubs, 
an edgy endeavor for a choreographer who admittedly loves the “neutral 
palette” of classical ballet technique.



“It was just terribly inspiring to me,” she says of the unlikely combo. “So I 
would say I was never the technician any of the dancers in my group are. 
But my passion for the form and the training is sort of unsurpassed as far as 
I can tell.”

For all the dynamic staging and dramatic concepting, Klaus is surprisingly 
soft spoken, but it’s clear she absorbs everything. Her knowledge of alcohol 
culture alone is robust: “You know that [the agave plant from which tequila 
is made] is pollinated by bats,” she asks. (No, I did not.) It makes her output 
prolific and her process unconventional, because she actually choreographs 
in silence, without specific dancers in mind. Gaboury watches and creates 
the musical composition he thinks would work best.

“I’m just totally movement-oriented, and I like it that way, and I really want 
to keep it that way,” Klaus says. “It’s all I have, my feeling for the 
movement.”

As she takes the last swig of her Bloody Mary, Klaus notes her placebo-
effect woozy-ness. She’s off to lead a rehearsal for her newest dance, Hot 
Toddy, but not before saying a quick hello to all of her favorite Odeon 
staffers—one of the hostesses is a dancer too. Like Ballets With a Twist, it’s 
a perfect, heady mix of dance and drinks.

Photographs of Marilyn Klaus by Mark Aghatise

Photographs of Ballets with a Twist by Nico Malvaldi and Darial Sneed
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Libations come to life in Cocktail Hour: The 
Show, onstage at the Crest Theatre at Old School 
Square in Delray Beach December 21. Produced 
by the New York City–based company Ballets 
with a Twist, Cocktail Hour features more than a 
dozen original dances inspired by cocktails and 
mocktails such as the Cuba Libre (above), White 
Russian, Hot Toddy, and Shirley Temple (right).

Artistic director and choreographer Marilyn 
Klaus explains that the company’s repertoire  
includes about 30 pieces, but that the exact  
“mixology” behind creating each number is  
different every time. “I usually walk into the studio 
with a general notion of what a particular drink 
feels like in my mind but an otherwise blank slate,” 

she says. Composer Stephen Gaboury and costume 
designer Catherine Zehr join in the creative process 
to round out the individual vignettes, which range 
from a hot Havana night, to a wintry wedding, to a 
Roaring Twenties romp.

Klaus also stresses the diversity of dance in 
the family-friendly show, adding that while every 
company member is classically trained in ballet, 
there’s a “major groove” that permeates the pro-
gram. “Whether you’re a fan of Broadway shows, 
pop concerts, TV dance competitions, or any 
other type of fun-loving entertainment, you will 
likely find something that grabs you during one 
of our performances.” (oldschoolsquare.org)
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A MAGICAL NIGHT
Dec. 13
eventbrite.com

The Atlantic Hotel & Spa knows how to have a good time 
on Friday, the 13th…Bask in the glow of the spooky moon 
at their Full Moon Party, which starts at 7:30 p.m. until 10 
p.m. The party takes place every month on the 5th floor’s
oceanfront terrace and features a pre-fixe food menu, live
music and entertainment, and fire dancers! A 3-course
dinner courtesy of the hotel’s restaurant, Wild Thyme
Oceanside Eatery, will be provided, and after, if you want to 
party even longer, complimentary admission will be given
to the hotel’s SKY Bar. You’ll be having such a great time
that you’ll howl at the moon!

DELIGHT IN THE LIGHTS 
Dec. 13-Jan. 1
pinecrestgardens.org

There’s something about colorful lights that just seems 
otherworldly and magical. This is especially the case at 
Pinecrest Gardens’ Night of Lights event. Each year, the 
beautiful park transforms into a “winter wonderland” as it’s 
adorned with thousands of holiday lights. Special activities 
also run throughout the event, including story time, Santa 
photo ops, mechanical rides, pony rides, a sing-along with 
carolers, and a puppet show! On select nights, an admission 
ticket even includes a holiday concert performance in the 
Banyan Bowl, so make sure to be on the lookout for those 
dates. It’s going to be a wonderful, whimsical time!

CHEERS TO COCKTAIL HOUR!
Dec. 20-21
oldschoolsquare.org

Prepare for a ballet show like no other with Cocktail Hour: 
The Show by Ballets with a Twist. Created by artistic director 
and choreographer Marilyn Klaus, the show aims to celebrate 
the holiday season with its “mix of charismatic choreography, 
intoxicating music, and exquisite costume design.” Dancers 
will interpret the spirit of different cocktails like “Cuba 
Libre” and “White Russian” as they twirl and leap across 
the stage. And how could you watch a show about cocktails 
without enjoying some yourself? Cocktails and mocktails 
made to complement the program will be available in the 
lobby, so you can truly be in on the fun!
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: THE NOW

Holiday 
celebrations 

and Art Week 
in the 305

makes this month one of the busiest 
in the whole year! Plan your month 

accordingly as there are tons of different 
events to fill up your weekends with. 

Browse some lovely art at a relaxing art 
fair, board The Polar Express, and be 

amazed at a unique ballet show.

Photo credit: Nico Malvaldi
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“Cocktail Hour: The Show” offers a fun alternative to 
traditional ballet
By Niki Kottmann Wyoming Tribune Eagle    Sep 29, 2019    Comments

Every soloist in “Cocktail Hour: The Show” channels a cocktail as a character, and this dancer plays the part of Manhattan.  
Photo by Nico Malvaldi

If you go

What: “Cocktail Hour: The Show”

When: Oct 4; doors open at  
6:30 p.m., show starts at  
7:30 p.m.

Where: Cheyenne Civic Center, 
510 W 20th St

Cost: $15-$40

Phone: 307-637-6363

Online: www.cheyenneevents.org

The words “classical ballet” don’t sit well with everyone. Sure, elegant images of 
beautiful tutus and graceful arabesques come to mind, but there’s an undercurrent 
of high-brow artistry that simply isn’t appealing to the average Joe looking for a fun 
night out.

Cocktails, however – that’s something more of us can get behind.

New York City-based dance company Ballets with a Twist is bringing both to  
Cheyenne on Friday. “Cocktail Hour: The Show” maintains classical ballet  
excellence while offering an entertaining performance aimed at audiences of all 
backgrounds. It’s the vibrant, high-energy creation of Artistic Director Marilyn Klaus, 
who started the company in 1996 in association with Grammy-nominated composer 
Stephen Gaboury (Cyndi Lauper’s former pianist).

Buy Now



“For me, it’s more about uplifting of the spirits 
– and it’s fun because of the various mean-
ings of the term spirit,” Klaus said. “These are 
cultural cocktails, so it’s a fun way to explore 
different aspects of culture.”

Every soloist in the show represents a beloved 
concoction, from gimlet and martini to bloody 
mary and mai tai, and each is adorned in an 
extravagant Catherine Zehr-designed costume 
that transports them back to iconic Hollywood 
watering holes of yesteryear, such as Trader 
Vic’s and Coconut Grove.

Klaus grew up in Hollywood and remains 
inspired by her hometown, so the show has  
a dreamy, movie-magic vibe to it.

Part of that old Hollywood glamour comes 
from island culture, so Klaus said the storyline 
for the mai tai solo, in particular – which she 
had just finished rehearsing before she got  
on the phone – was influenced by 1950s-era 
Los Angeles.

“My parents and all of California were really hit 
with the Hawaiian influence with it being the 
50th state coming to the Union, so I happened 
to study sacred hula as a child,” she said.  
“I was really amazed at how the classical  
mudras of Hawaiian dancing are almost  
exactly the same as the port de bras in ballet.”

That connection between the graceful arm 
movements of two different dance forms is  
an example of how the show blends various 
influences, but never strays from what Klaus 
said is the foundation of it all: classical  
ballet. Every dancer might not be in a tutu 
with a slicked-back bun, but they’re still highly 
trained artists. They’re just telling a story that’s 
much more lighthearted than, say, “Swan 
Lake” or “Giselle.”



Klaus said this production of “Cocktail Hour: The Show” is catered specifically to Cheyenne audiences. It’s been in the 
works since she met Cheyenne Civic Center booking and programming manager David Soules a little over two years ago 
at an arts conference in Seattle, when Soules said his hope was to have the company work with local dancers.

The result was Your Chance to Dance, a workshop that several company members are hosting today, Sept. 29, for young 
dancers in the Cheyenne community to not only learn ballet technique from experienced professionals, but to audition for 
a part in Klaus’ Kentucky Derby-themed piece “Mint Julep.”

“It features a racetrack owner’s daughter, two trainers and two thoroughbreds, but it also features small ponies in training, 
so it’s a ballet that has been conceived of with the younger dancer in mind,” she said. “The parents invest quite a bit  
(in ballet training), so it’s a good opportunity for their kids to shine in their community up on the Civic Center stage.”

The 14 dancers traveling from New York to Wyoming for the show will star in everything from a zombie pool party piece to 
an Amazonian warrior-style homage to the Brandy Alexander. But the company also has a special number in store for the 
Cheyenne audience.

Shirley Temple isn’t the only mocktail represented in the show – she’s joined by the mocktail named after the “King of the 
Cowboys.”

“We have a hip-hop Shirley, and then she’s followed by the Roy Rogers,” Klaus said. “It’s done to the music from the show 
‘Rawhide,’ and it’s a western-themed piece that will be really special for Cheyenne.”

Klaus said her goal for the show is to get people out of their living rooms and away from the TV by offering an exciting 
nightlife feel often missing from modern live shows. She’s even encouraged the Civic Center to sell mocktails and  
cocktails in the lobby to add to the lively libation-centric theme of the show.

Although her intention has never been to create an alternative to what many consider stuffy, more traditional ballet,  
she embraces the wide range of audiences her show attracts, and she’s made it her mission to bring more people into  
the ballet world.

“We really are a classical company. I’m just extremely lucky that I have a pop sensibility,” she said. “I don’t lower the bar, 
but I have to say, people do take a risk and say, ‘I’m going to give this a try.’ It’s an audience builder. … We’ve been  
touring all over the states and finding very appreciative audiences this way.”

Niki Kottmann is the Wyoming Tribune Eagle’s features editor. She can be reached at nkottmann@wyomingnews.com or 307-633-
3135. Follow her on Twitter @niki_mariee.



Cheyenne Civic Center launches season with  
“Cocktail Hour: The Show”
Go & Do | September 12, 2019

The Cheyenne Civic Center launches its 2019-20 season with a show that puts a unique twist on dance 
and cocktails.

“Cocktail Hour: The Show” takes the stage at 7:30 p.m. Friday, Oct. 4, bringing popular cocktails like 
the Mai Tai, Manhattan and Martini to life through music, dance and visual optics.

Fascinated with the many different types of cocktails, artistic director and choreographer Marilyn Klaus 
came up with the idea to bring life and personality to liquor through musical dance performances.

“My parents loved to do social dancing and turned their outdoor patio into a dancing club,” Klaus said. 
“They also had this hidden bar with all of these gorgeous bottles; kind of like collectors items.  
“I always thought that was kind of magical,” she added.

Tamara Markard
tmarkard@greeleytribune.com

Brandy Alexander from Cocktail Hour: The Show.  Photo by Nico Malvaldi



Zombie from Cocktail Hour: The Show.    Photo by Nico Malvaldi

After moving to New York to work in choreography, Klaus slipped 
into the idea of creating individual vignettes that “tapped into  
American, European and Asian cocktails.”

“I’m sure one of the reasons people drink cocktails is because they 
are so creative,” Klaus said. “They can be so evocative.” 

During the show, 15 classically trained dancers from Klaus’ New 
York City-based company Ballets with a Twist take audience  
members on a libations filled journey.

Some of the drink-inspired dances featured in the show are the 
“Brandy Alexander,” “Shirley Temple” and “Mint Julep.”

The show’s opening performance, “Zombie,” features the undead at 
a Wurlitzer-fueled 1950s American pool party, which is perfect for 
the October and Halloween season, Klaus said.

“We are closing our program in Cheyenne with our newest dance 
cocktail the ‘Hot Toddy’,” Klaus said.  “It’s a speak easy type of 
thing where all of the people elude the police.”

While the new addition to the show is only eight minutes long,  
the choreography and design took more than two years to create,  
Klaus said.

What: Cocktail Hour: The Show

When: 7:30 p.m. Friday, Oct. 4

Where: Cheyenne Civic Center,  
519 W. 20th St. Cheyenne, 
Wyo.

Cost: Tickets range from $20 to  
$40. Seasonal subscriptions are  
available.

For more information or to  
purchase tickets, go to  
http://www.cheyenneevents.org  
or call (307) 637-6363.

If you goi



Mint Julep from Cocktail Hour: The Show.   Photo by Nico Malvaldi

Denver native Seth Ives is one of the dancers in the show.

“When Marilyn hired me as a dancer, she didn’t know at the time I was also a bartender,” Ives said.  
“So a lot of the cocktails featured in the show, I knew how to make. So it was kind of a fun way of  
mixing my day job with dance.”

Coincidently, Ives favorite cocktail to drink is also one of the dances he performs in.

“Right now I am in to gin martinis, just slightly dirty with a couple of olives,” Ives said, laughing. 
“Which is funny because I am in a dance called ‘Martini’ as well. It’s a fun performance and kind of 
James Bond-ish.”

In addition to featuring professional dancers, Klaus is offering a workshop and performance opportunity 
to local young dancers.

“We are performing a piece called ‘Mint Julep’ and the little ponies in the show will be dancers from 
Cheyenne,” Klaus said. “We are taking young dancers from the Cheyenne ballet school there and they 
will be performing with us.”

The dance company performs around 20 shows a year, sometimes more, Klaus said.

The show has made its way across the U.S., performing at a variety of venues such as the Playhouse 
Square in Cleveland, Zeiders American Dream Theater in Virginia and the Beacon Theatre in New York 
City.

— Tamara Markard is the Go+Do reporter for the Greeley Tribune, covering things to go and do in Greeley, Evans,  
Windsor and surrounding Weld County. Reach her at tmarkard@greeleytribune.com, (970) 392-4440, or on Twitter  
@Tmarkard1.



Ballets With A Twist
By ERIN JONES • SEP 27, 2019

BALLETS WITH A TWIST

A New York City ballet company is coming to Cheyenne, with a performance called  
Cocktail Hour: The Show. It’s exactly what it sounds like: dance vignettes of drinks.  
The Bloody Mary, the Mint Julep, the Shirley Temple...all performed with original choreography, 
music, and costumes. This is classical ballet with a twist. Wyoming Public Radio’s Erin Jones  
got the scoop from choreographer Marilyn Klaus.

The show will be served up with drinks, and it’s family-friendly. You can see Cocktail Hour at 
the Cheyenne Civic Center on the evening of Friday, October 4.

Have a question about this story? Contact the reporter, Erin Jones, at ejones29@uwyo.edu.
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On the menu at the Doudna Fine Arts Center this Thursday and Friday will be “Cocktail Hour: The Show,” the signature work 

of New York City-based company Ballets with a Twist. The show is a collection of dance vignettes, or cocktails, each named 

after and representing a different beverage. The shows will take place at 7:30 p.m. both nights. Tickets are $25 and beverages, 

including special cocktails and mocktails, will be available. 

Ballets with a Twist was founded by choreographer and artistic director Marilyn Klaus and composer Stephen Gaboury in 1996. 

Klaus said she began putting together the vignettes around that time, but the show was performed for the first time in 2009. 

“We have about 33 dance vignettes now,” Klaus said. “We make a few every year.” Since there are so many cocktails to choose 

from, Ballets with a Twist will perform a different program each night. “I try to figure out what will be a good program and 

make sure each dancer has enough interesting material to perform,” Klaus said, although there are restrictions to which vignettes 

can be performed in succession.

Dancers Claire Mazza and Andres Neira will perform in the show, and each have a favorite cocktail that will be included at 

Doudna. “I’m partial to ‘Mojito,’ which was more recently made,” Mazza said. “It’s a dance made for six people, but three 

couples. And I’ve done two of the different couples so far.” She said she enjoys how each couple does different things during  

the performance and tell their own stories. Neira said his favorite vignette is “Cuba Libre,” in part because it was choreographed 

for him. “It’s like my baby,” Neira said. “Mojito” and “Cuba Libre” are actually both part of a three-movement piece called 

“Rum Runner.” Along with a third segment, “Caipirinha,” this piece will be the final one performed in Friday’s show. 

Dan Crews, the director of programming at Doudna, said he has been working on getting Ballets with a Twist to campus for a 

couple of years, and it worked out to have them open the 2019-2020 season. “I looked at them and thought ‘that’s something 

that I think would appeal to the people who come to Doudna events,’” Crews said. “We have an audience that’s kind of hungry 

for dance.”

Mazza said she thinks the show can also appeal to people who may not be familiar with dance. “It has something for every-

body,” she said. “It spans from ballet through contemporary to jazz. Each of the spirits of the pieces, pun intended, is also 

diversified.” Neira said people who are new to dance shows could be impressed. “I would call it eclectic,” Neira said. “I think 

it is a perfect show for somebody who has never seen a dance show. It’s a perfect gateway to fall in love with it.”

Adam Tumino can be reached at 581-2812 or ajtumino@eiu.edu

‘Cocktail Hour’ dance to begin fall arts season
Adam Tumino, Reporter
September 18, 2019
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The Doudna Fine Arts Center opened its 2019-20 season with a twist, specifically the New York City-based 
dance company Ballets with a Twist.

They performed their signature program, “Cocktail Hour: The Show” in the Doudna Theatre on the nights of 
Sept. 20 and 21. Providing a mix of original choreography, music and costumes, the show was attended by both 
students and community members.

“Cocktail Hour” consists of many dance vignettes, called cocktails, that each represent a different cocktail or 
mocktail, some of which were available outside the theater. Community members Kristi Lawson and Zeena 
Christopher said they enjoyed the show.

“I thought it was very fun,” Lawson said. “I liked the second half very much.”

“They had some very good costumes,” Christopher said. “I liked the ‘Boilermaker’ myself.”

“Boilermaker,” a solo dance by Morgan Stinnett, was one of the eight cocktails that was a solo dance. The other 
nine cocktails featured two or more of the dancers.

The dances consisted of many different styles of dance, and the music ranged from classical to techno-punk 
with other components stirred in.

A standout section of the show came in the second half. Claire Mazza’s solo “Manhattan” was about a young 
woman out walking her dog in New York City at night. Mazza guided the dog, which was a prop on wheels, 
across the stage as she danced.

The next dance, a solo by Andres Neira called “Cin Cin,” tied in “Manhattan” near the end. Neira danced  
across the stage with a tablecloth, and received praise from the audience when he spun it rhythmically onto 
a nearby table.

As the performance reached its end, Mazza and her dog entered the restaurant and sat at the table, joining 
Neira for a romantic dinner.

Cocktail Hour opens season with dancing, high ‘spirits’
Adam Tumino, Reporter
September 22, 2019
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But perhaps the highlight of the show was the three-part finale, the Latin-themed “Rum Runner.”

It began with “Mojito,” which was set in a nightclub and featured three couples dancing through the night.

This was followed by “Cuba Libre,” a duet for Andres Neira and Catherine Walsh, and “Caipirinha,” 
which implemented the entire ensemble to bring the show to a close.

Many of the cocktails were also humorous. The Western-themed “Roy Rogers” featured Stinnett, although 
he did not do much dancing, and Amy Gilson. Stinnett stood in the middle of the stage as Gilson danced  
around him, lassoing him in various ways.

Tori Hey’s solo dance, “Sputnik,” also got a few laughs from the audience because of its goofy sci-fi theme 
and cathartic scream midway through.

Senior Spanish major Amanda Kiessling said “Sputnik” was a highlight for her, but she enjoyed the show 
as a whole.

“I didn’t expect a lot of what happened, but I’m glad it happened,” Kiessling said. “There was so much 
emotion in each dance.”

Junior English major Mariah Smith said she was not sure if she wanted to attend but was glad she did.

“There was so much stuff going on, I couldn’t really focus on one particular thing,” Smith said. 
“All of them were amazing.”

Adam Tumino can be reached at 581-2812 or ajtumino@eiu.edu

Cocktail Hour: The Show Dancing SpiritsDoudna Fine Arts CenterCocktail Hour



This week in New York City, join a math march, hear music from a historic piano, uncover the secrets of 

the Brooklyn Bridge and so much more. Our Untapped Picks for things to do will take outdoors and inside 

some of the city’s most exciting institutions. Check out what’s going on:

Saturday, August 10th
Summer Streets will take over Park Ave once again this Saturday. The route from Brooklyn Bridge up 

to 72nd street will be closed to cars and open to pedestrians, runners, bikers and all kinds of outdoor 

activities as well as entertainment. This Saturday, at the Astor Place Rest Stop stage (Astor Place  

and Lafayette Street) you can see Ballets with a Twist’s Cocktail Hour: The Show at 12pm.  

The performance is part of the first ever Summer Streets Dance Festival. Brooklyn’s L Train Brass  
Band will also be on the scene, providing live music for several dance cocktail selections.

12 Things to Do This Week in NYC: 
August 9th – August 15th, 2019

TweetShareLike 84

Nicole Saraniero 08/08/2019 ARTS & CULTURE, EVENTS, NEW YORK, NEWS

Photograph by Nico Malvaldi. Courtesy of Ballets with a Twist

INS IDERS SECRETS OF  NYC THINGS  TO DO TOPICSTOURS

https://www.balletswithatwist.com/?utm_campaign=baed2a02-00c6-4156-9b2b-8d187b79633c&utm_source=so


The NYC Department of Transportation’s First Dance Fest Features Ballets With 
a Twist

On August 10, New York-based company Ballets With a Twist brings dance to the streets as part of the 
New York City Department of Transportation’s annual Summer Streets event. Ballets With a Twist will  
perform their signature work Cocktail Hour: The Show as part of the first ever Summer Streets-affiliated 
dance festival. The performance will feature live music by Brooklyn’s L Train Brass Band. The festival also 
features the neoclassical company XAOC Contemporary Ballet.

View Profile

View More on Instagram

74 likes

balletswithatwist

Add a comment...

A Mai Tai kind of Friday

#maitai #balletswithatwist  #btwist #cocktailhourtheshow  #tgif  #fridayfeeling #fridayfun  #happyhour
#dance #ballet #ballerina  #balletlove #balletpost  #instaballet #instadaily #worldwideballet
#performance  #show #beauty #lines #tutu #fishnets #pointe  #hawaii #dancenyc #nycnightlife
#nycevents #nyc #danceevent

Cocktail Hour: The Show @nico_malvaldi








Powered by RebelMouse

Custom Search

https://www.instagram.com/balletswithatwist/?utm_source=ig_embed
https://www1.nyc.gov/html/dot/summerstreets/html/route/activities.shtml


Things to Do With Kids 

in N.Y.C. This Summer

Summer is still going strong, but you’ve run out of ideas 

to keep the kids busy. Here, we offer some suggestions.

Aug 1, 2019

Summer Streets along Lafayette Street and Park Avenue, from 
Brooklyn Bridge to 72nd Street (Aug. 3, 10 and 17) Nearly seven 
miles of city streets will be open to pedestrians and cyclists from 7 
a.m. to 1 p.m. on the first three Saturdays in August. There’ll be a
range of programming along the way, including a performance on
Aug. 10 by the TriBeCa-based company Ballets With a Twist at the
Astor Place Rest Stop stage (Astor Place and Lafayette Street).
nyc.gov/summerstreets

ARTS

nyc.gov/summerstreets
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New York City-based Ballets with a
Twist’s “Cocktail Hour: The Show” kicks
off� a fi�ve-show run on Aug. 1 at Avenel
Performing Arts Center that will incor-
porate the new Woodbridge Township
venue’s Curtains Bar. 

The fractured fi�ne art will feature mai
tais, martinis, Manhattans and more off�
the menu and onto the stage through a
mix of original choreography, music and
design, producers said. Beer, wine and a
special selection of cocktails and mock-
tails will be available at Curtains, as well
as in the lobby.

“’Cocktail Hour: The Show’ is unlike
any other show we’ve had at the Avenel
Performing Arts Center,” PAC Executive
and Artistic Director Anthony Wilkinson
said. “We want to off�er our audience the
opportunity to experience diff�erent types
of arts programming, and this dance
company is the perfect fi�t. The production
brings a unique twist to ballet.”

Created by artistic director-choreog-
rapher Marilyn Klaus, “Cocktail Hour”
reinvents the glamour and excitement
of classic entertainment with a pop-in-
fused performing arts experience fea-
turing the magnetism of Hollywood’s
Golden Age within a sleek 21st-century
sensibility. The timeless American spir-
it is expressed in a series of witty, spar-
kling vignettes that is fun for all ages.

Program highlights include:
❚ “Hot Toddy” — A premiere red-hot

rollick through the Roaring Twenties.
❚ “Martini“ — A dangerous percus-

sive score sets the stage for a blonde
bombshell super-spy, who dodges
sharpshooters and stays cool in hot sit-
uations.

❚ “Cuba Libre” — Sparks fl�ying on a
hot Havana night when rum and cola
collide. 

“I’ve always had a vision of creating
‘big’ entertainment with an intimate
feel, and that’s what ‘Cocktail Hour: The
Show’ is all about, blowing audiences
away while also drawing them in,” Bal-
lets with a Twist Artistic Director Mari-
lyn Klaus said. “We pair ballet and other
dance styles with original music rang-
ing from pop and Gospel to Latin and
jazz. We combine elaborate costume de-
sign with outrageous lighting concepts

and animations. Essentially, we bring a
colorful, glamorous nightlife atmos-
phere to the stage — and we have fun
doing it!”

Klaus, whose choreography has been
seen internationally, formed Ballets
with a Twist in association with Gram-
my-nominated composer Stephen Ga-
boury and costume designer Catherine
Zehr. Her company — lauded for “blast-
ing the boundaries between high art and
entertainment” — has appeared in a
wide range of venues throughout the
country, ranging from Cleveland’s Play-
house Square and New York City’s Bea-
con Theatre to Lincoln Center for the
Performing Arts and the Tribeca Film
Festival.

Gaboury’s compositions have been
performed by celebrated musicians na-
tionwide. As a pianist, he has collabo-
rated and toured the world with Cyndi
Lauper for more than a decade. Most re-
cently, he joined her alongside New York
Pops at Carnegie Hall and Los Angeles
Philharmonic at Hollywood Bowl. He
also has accompanied Patti Labelle, No-
rah Jones, and Sarah McLachlan, and
has performed at internationally tele-
vised events, such as the Nobel Peace
Prize Award Ceremony and the New
Year’s Eve Times Square Ball Drop. His
fi�lm credits include “Boyhood” and
“American Beauty.”

Zehr honed her skills while working
at major American fashion houses, then
designing and manufacturing for her
own label. 

She studied art and design at Wash-
ington University and New York City’s
Fashion Institute of Technology, where
she and the company delivered the
presentation “Designing Costumes for
Ballets with a Twist” as part of The Mu-
seum at FIT’s Fashion Culture series.

Avenel PAC to host Ballets with a Twist
Bob Makin
Central Jersey Courier News and Home News
Tribune
USA TODAY NETWORK – NEW JERSEY

Cocktail Hour
When: 8 p.m. Aug. 1 and 2; 2 and 8 p.m.
Aug. 3; and 3 p.m. Aug. 4 

Where: Avenel Performing Arts Center,
150 Avenel St., Woodbridge

Cost: $39.50; discounts available for
seniors, active military and groups of 10
or more 

Info: 732-314-0500,
balletswithatwist.com or
avenelarts.com
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At this Beach show, the drinks will dance 
before your very eyes
By Teresa Annas 
Correspondent
May 16, 2019

Don’t hand choreographer Marilyn Klaus a drink! She’s liable to turn that libation into a dancerly 
creation.

Scoot back in time to her childhood – late 50s, early 60s – for the reason. Her California-cool  
parents threw glamorous dance parties every Saturday night on the patio, dressed to the max and 
swing-dancing to big band records. They served a festive array of cocktails.

Nico Malvaldi
Part of “Cocktail Hour: The Show” from Ballets with a Twist includes this vision of Champagne.
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Klaus has delightful memories of that elegant scene. It inspired her signature work, crafted for her 
lower Manhattan dance company – short, clever dances that pay homage to that glittering era of  
classic cocktails and unabashed entertainment.

Her company, Ballets With a Twist, brings its “Cocktail Hour: The Show” this weekend to Zeiders 
American Dream Theater, with performances Saturday and Sunday.

Klaus stressed that her show is fast-paced and fun, with most of the 14 scheduled dances running  
from about 3 to 7 minutes. “I feel almost like a pop music producer. I like to get in there, make my 
point and move on,” Klaus said.

Each dance is based on a drink. Think Mai Tai, Martini, Manhattan. Her company’s dancers are 
classically trained, but perform in many styles.

Don’t expect movement interpreting a squirt of lime or a splash of grenadine. The ingredients may 
be listed as part of the videos shown during each dance, but will not be illustrated via bodies in 
space.

What Klaus came up with is a little more complicated than that. After deciding on a drink, she goes 
into her studio to choreograph, “and I just get lost.” She’s instinctual.

“I think most of my ingredients are cultural, artistic ingredients,” she said. 

For “Singapore Sling: Fan Tasia,” she reflected on a trip she took to Singapore with her husband,  
Stephen Gaboury, who composes the music for nearly all of her work. They were in Southeast Asia  
on a tour with pop icon Cyndi Lauper; Gaboury is Lauper’s longtime keyboardist/pianist.

“Sling” features five women dancers in tutus made from paper fans, designed by the company’s 
costumer, Catherine Zehr. “There’s never been a tutu like this in history,” Klaus said.

Singapore’s humidity is part of what inspired the movement. “You feel the molecules are heavier in 
the air. You’re more aware of the body’s resistance.”

A history nut, Klaus knew that the Bloody Mary hangover remedy was named after Mary Tudor, 
the 16th century English monarch who murdered Protestants. She made “Bloody Mary: Royal 
Pain” a solo dance, in red tutu, gloves and headdress.

As to tone, it’s the program’s most serious dance. Mary’s moves, along with Gaboury’s harpsichord 
score, show her growing into an imperious queen capable of ordering executions.



Many lighter notes will balance those three grave minutes,  
from a mirroring duet of Shirley Temples (subtitled “Hip  
Hopscotch,” and performed by Latin teens in dreadlocks) to 
the sparkly “Champagne” – her first drink-dance, created in  
the early 1970s.

So far, she’s built a choreographer’s cabinet of 33 drinks. Now 
she can return to a venue “and do another round of cocktails.”

The Z will serve cocktails with this show. Just don’t expect 
Klaus to join you. “I actually don’t drink.”

IF YOU GO
What: “Cocktail Hour: The 
Show,” presented by Ballets 
With a Twist

When: 8 p.m. Saturday, 2 p.m. 
Sunday

Where: Zeiders American 
Dream Theater, 4509 
Commerce St., Virginia Beach

Tickets: $45, 757-499-0317, 
thez.org



Danceable Cocktails

Ballets with a Twist (Brandy Alexander from Cocktail Hour The Show) Photo by Nico Malvaldi

By Michael Curry

What’s your favorite? Brandy Alexander perhaps. Or the Singapore Sling, a Bloody 
Mary or a good old Manhattan? Of course you recognize the names as classic 
drinks made famous by the glamorous stars of the golden age of Hollywood. But, 
there’s a twist – and a tasty one at that – these legendary cocktails are also the 
names of individual ballets or vignettes and they all make up the menu/program 
for the upcoming performances of the highly inventive New York-based company 
Ballets with a Twist, being featured at Zeiders American Dream Theater on 
Saturday May 18 and Sunday May 19.

News & Views ��   Art ��   Stage & Film ��   Music ��   Eat & Drink ��   Contact   Events   Calendar

May 11, 2019 | Dance, Stage & Film



Hailed by The New York Times as “witty and fantastic” and simply “wonderful” by 
Dance Magazine, this is a show full of fun, virtuosity, dazzling costumes, enticing 
music and choreography and stunning dancing. “Like Twyla Tharp’s wonderfully 
convoluted madcap pieces for the Joffrey and ABT, it seems to be operating on a 
dozen levels at once,” said Dance Magazine.

Founded in 2009 as a unique collaboration between choreographer Marilyn 
Klaus, composer Stephen Gaboury and costume designer Catherine Zehr, Ballets 
with a Twist is breaking boundaries, enticing new and younger audiences to the 
magic of dance, and earning the highest accolades from critics and audiences 
alike.

THE SHOW — COCKTAIL HOUR

Cocktail Hour revisits and reinvents the glamour and glitz of Hollywood’s golden 
age of entertainment with an intoxicating mix of charismatic choreography, 
exquisite costume design and alluring music. It is a pop-infused experience that 
brings a sleek 21st-century sensibility to the magnetism of the enduring legends 
of the golden age. In a collection of witty and sparkling pieces, Cocktail Hour is 
great fun for all ages. The company of 11 superb dancers, coming to Virginia for 
the very first time, brings to life the creative genius of choreography, music and 
costume in an intimate show that is an irresistible blend of night club and 
theatrical styles.

Choreographer Marilyn Klaus speaks fondly and enthusiastically about the 
influences that infuse the show. “Having grown up in Hollywood, I used to watch 
the iconic movies of Busby Berkeley almost every day,” she recalls. “At the time, I 
didn’t fully realize that his works were created for film. I trained as a dancer and 
then moved to New York where I established a studio and started creating pieces 
based on my memories and the glamour of Fred Astaire, Gene Kelly and Ginger 
Rodgers.” That creative process is still percolating as Marilyn has now created a 
catalogue or collection of more than 30 of these lively dances, 13 of which will be 
performed on the program here at The Z.  Taking the audience on a journey 
around the world, Klaus’ main focus has always been to create an uplifting and 
memorable experience. “I want the audience to savor the magic of a real night life 
event as that seems to be something disappearing from our culture,” she adds.



In these performances, you will follow the dancers on trips and treks through 
tropical paradise - The Mai Tai - an homage to film noir - Boilermaker (but don’t 
test a ticking time bomb) - and a steamy night in Havana - Cuba Libre - when 
sparks fly as rum and cola collide! Then of course, there’s 007’s famed choice, The 
Martini, as well as The Shirley Temple (hip-hopscotch), Roy Rogers (rope a dope), 
Gimlet (lost love and classic jazz) and Singapore Sling (a fan-t-asia on the beauty of 
cherry blossoms).

THE MUSIC

Every piece on the program is of course different while all of the music is original, 
composed by Grammy nominated Stephen Gaboury. Also a producer and 
performer, Gaboury has been a long time collaborator with pop and rock icon, 
Cyndi Lauper. Indeed, he just performed with her at Carnegie Hall at the end of 
April. For ten years, he toured and performed with Lauper internationally and also 
worked with her on her hit Broadway musical, Kinky Boots. He has also performed 
with many other legends of our times including Patti Labelle, Suzanne Vega, Nora 
Jones and Ute Lemper. He has also performed at the Nobel Peace Prize Ceremony 
and at the New Year’s Eve Times Square festivities. His music has been featured in 
concerts, on television and motion pictures (including Boyhood and American 
Beauty). Stephen also regularly directs the Ballets with a Twist orchestra in live 
performances with the company.

THE COSTUMES

Known for dazzling colors and ornamentations, Catherine Zehr has been creating 
the stunning costumes for Ballets with a Twist ever since the company gave its first 
performances. Having worked at some of New York’s major fashion houses she 
created her own label and line of apparel. She studied art and design at 
Washington University and at the prestigious New York Fashion Institute of 
Technology. She and Marilyn Klaus first met when Catherine’s daughter was 
studying at Marilyn’s school. Catherine of course now has her own design studio 
and her creations have been seen throughout the country. She and the company 
of dancers were featured in a highly acclaimed presentation, Designing Costumes 
for Ballets with a Twist,  at the Museum of the Fashion Institute.



Ballets with a Twist’s Cocktail Hour evokes a time when entertainment was an 
engaging and vibrant experience. Bringing timeless American spirits to life, the 
show also evokes the exotic flavors and creations of such legendary Hollywood 
haunts Trader Vic’s and Coconut Grove. 

YOU’LL LOVE IT

Drama, mystery, humor, romance — Cocktail Hour: The Show has it all. Cocktail 
Hour is also a perfect fit for the region’s newest performing arts venue – The Z – 
which is dedicated to fostering and introducing new works and exceptionally 
gifted artists – creating an exciting connection between performers and audience 
on its thrust stage.

As an added bonus, beer, wine and a special selection and cocktails and 
mocktails will be available in the lobby.

WANT TO GO?

Ballets with a Twist presents Cocktail Hour: The Show

Saturday, May 18 at 8pm

Sunday, May 19, at 2pm

Zeiders American Dream Theater

www.thez.org 

http://www.thez.org/


New York’s Ballets with a Twist brings 
‘Cocktail Hour’ to Palos Hills

“Singapore Sling” is one of the pieces that Ballets with a Twist from New York City performs during “Cocktail Hour: The 
Show” on April 6 at Moraine Valley Community College’s Fine and Performing Arts Center’s Dorothy Menker Theater in 
Palos Hills. (Nico Malvaldi)

By Jessi Virtusio
Daily Southtown

March 29, 2019, 8:30 AM

“Brandy Alexander.” “Bloody Mary.” “Singapore Sling.”

They are drinks from a bar menu but also dances in a program coming to Palos Hills.

Ballets with a Twist presents “Cocktail Hour: The Show” April 6 in the Dorothy Menker Theater as 
part of Moraine Valley Community College’s Fine and Performing Arts Center’s 25th anniversary 
season.



“In this show there are seven ladies and five gentlemen. It is an international cast,” said Marilyn 
Klaus, artistic director and choreographer of Ballets with a Twist, via phone from the company’s 
New York City studio where rehearsals were beginning later that day.

“They’re all beautifully classically trained dancers and they are also very fine actors and actresses 
so they tend to really take advantage of the material to reach out and really connect with the 
audience. We’ve tried to really create the feeling of a nightlife scene,” she said. 

“Our lighting is like that too so the dancers are all quite individual, which is very different than a 
bigger classical company where they need to have everybody looking very similar. We have quite 
the group. Everyone is quite individual.”

Highlights in “Cocktail Hour: The Show” include “Manhattan,” which features a jazz trumpet 
echoing the mood of the changing skyline along Park Avenue.

Highlights during Ballets with a Twist’s “Cocktail Hour: The 
Show” on April 6 in Palos Hills include the number “Martini” in 
which a percussive score sets the stage for a blonde 
bombshell superspy to dodge sharpshooters. (Nico Malvaldi)

“Gimlet,” which is set to a classic jazz 
ballad, and “Martini,” which features a 
percussive score, are billed as some of the 
other must-sees in “Cocktail Hour: The 
Show.” 

“All the music is original. Our composer 
is Stephen Gaboury,” said Klaus, who also 
cited costume designer Catherine Zehr 
and lightning designer Dan Hansell as 
other essential elements in crafting 
“Cocktail Hour: The Show.”

“We really aim to entertain. We wanted to 
create an experience inspired by 
American culture of the 1960s and even 
going into the 1970s when people really 
did go to Las Vegas for the floor shows,” 
she said. 

“The other thing we have that’s really fun 
is wonderful animated projections that 
are behind us as we’re dancing, which 
also impart the flavor of the dance.”

Beer, wine and a selection of cocktails 
and mocktails will be available 
throughout the evening in the lobby.



“Cocktail Hour: The Show” features drama, humor, mystery and romance and also includes “Mai 
Tai,” the first cocktail that Klaus presented in 1996.

“I had been working on all the different individual cocktails and I put them together for the first 
time in ‘Cocktail Hour: The Show’ in 2009. I was able to put together all these vignettes as a show. 
Since that time we’ve been touring and building up our repertory,” she said.

“Each dance is a complete world. Even though they’re short, when the audience sees them they 
really dive into a complete three-minute world.”

Klaus, who started studying classical ballet after accompanying her father to ballet lessons, drew 
from what she saw at home as inspiration for the current show.

“My parents were avid social dancers. They really loved the music from the Great American 
Songbook. Our home was really filled with that. We even had a room in the house that had been an 
outdoor patio. They had it enclosed and put a wooden dancing floor down,” she said. 

“We were in the suburbs near Hollywood, California. Their friends would come once a month. 
They would go to each other’s homes and dance together. They dressed up. This was in the ’60s,” 
she said.

“They also had a little bar where they could mix cocktails so their friends would have cocktails. I 
guess I always put dancing and cocktails together. I was dancing my whole life. When it came time 
to choose a career, I decided I would come to New York.”

“Cocktail Hour: The Show,” which is the signature production of Ballets with a Twist 
(www.balletswithatwist.com), has been performed in a variety of venues from nightclubs to 
Lincoln Center for the Performing Arts in New York City.

“Putting the music and the costuming and the magnificent performers all together in one place is 
really quite a thrill. Really every time I see the show come together I am so happy,” Klaus said.

“It is a lot of detail-oriented work so it is rather wonderful when all those details come together in 
one big one-and-a-half-hour show.”

‘Cocktail Hour: The Show’

When: 7:30 p.m. April 6

Where: Moraine Valley Community College’s Fine and Performing Arts Center’s Dorothy Menker 
Theater, 9000 W. College Parkway, Palos Hills

Tickets: $30 general public; $25 seniors and staff; $10 students and children I

nformation: 708-974-5500; www.morainevalley.edu/fpac

Jessi Virtusio is a freelancer for the Daily Southtown.



‘Ballets With a Twist’ leads the way in reaching new audiences
DEC

17
2018

 Dance  · Fashion  · Music ballets with a twist  catherine zehr  marilyn klaus  stephen gaboury  wfmu

DANCE FILM MUSIC VISUAL ARTS REVIEWS MORE… SUBSCRIBE

It doesn’t feel like they do it to fulfill a foundation, or government, ‘outreach’ grant — although they certainly deserve 
one. They seem to do it by instinct, by coupling brains, creativity and talent with a genuine desire to connect and 
entertain. That’s why I applaud boutique ballet company ‘Ballets With a Twist‘ for its successful strategy of adding 
extra value to a general audience’s experience. The company’s swirling cocktail-themed repertoire is putting new eyes 
on dance, and that’s something the dance world desperately needs given the recent shutterings of Jessica Lang Dance 
Company, Cedar Lake Contemporary Ballet, and Trey McIntyre Project.

At BWAT, cabaret is not a dirty word. It’s an opportunity. “Cocktail Hour: The Show” starts by ceding dance’s hegemony 
over fellow art forms. Company artistic director Marilyn Klaus puts her dancers in front of an audience with old-
fashioned values. The witty and wonderful costumes are finessed by designer Catherine Zehr (she is a modern tutu 
master). Whenever possible, the troupe dances to live accompaniment by the B-Twist Orchestra led by Grammy-
nominated keyboardist/composer Stephen Gaboury (for more than a decade a band member and musical arranger for 
Cyndi Lauper). And they travel to the audience, last evening presenting “Cocktail Hour: The Show” at Jersey City’s White 
Eagle Hall — a highly non-traditional place to view dance. The audience got drink service throughout the program, and 
a nearby restaurant offered a prix-fixe dinner for show-
goers. Win-win-win-win. 

I plucked and re-posted, below, several of the engaging 
‘comments’ following a podcast on WFMU of an 
interview with Klaus (begins 05:18) in advance of the 
Jersey City show. I find the comments to be charming 
(mostly) and wonderful for dance. Not a single one 
comes from a balletomane. This stiff jigger of arts 
entrepreneurialism is shaken, or stirred, with Klaus’s 
double-shot of ballet-romanticism. Chin-chin to our 
friends at Ballets With a Twist ~!

https://artsmeme.com/
https://artsmeme.com/category/dance/
https://artsmeme.com/category/fashion-2/
https://artsmeme.com/category/music/
https://artsmeme.com/tag/ballets-with-a-twist/
https://artsmeme.com/tag/catherine-zehr/
https://artsmeme.com/tag/marilyn-klaus/
https://artsmeme.com/tag/stephen-gaboury/
https://artsmeme.com/tag/wfmu/
https://artsmeme.com/2018/12/17/ballets-with-a-twist-reaches-new-audiences/
https://vimeo.com/140842063
https://www.balletswithatwist.com/
https://www.balletswithatwist.com/cockatil-hour-trailer?fbclid=IwAR3du49XJFUY2zJcCAnbaOySjahfRE0lTQzdS_AAv4EuUle_Byscil6ATC8
https://artsmeme.com/category/dance/
https://artsmeme.com/category/film/
https://artsmeme.com/category/music/
https://artsmeme.com/category/visual-arts/
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https://artsmeme.com/2018/12/17/ballets-with-a-twist-reaches-new-audiences/#
https://artsmeme.us12.list-manage.com/subscribe/post?u=0353cbf0e1c7a51bee45f0813&id=9680dac10f
http://wfmu.org/playlists/shows/82838










Cocktails to choreo
Scarsdale dancers pour on the fun at WPPAC

By Danielle Rivera

   Twenty years ago, choreographer 
Marilyn Klaus dreamed up a show 
marrying old Hollywood with 
traditional ballet. In the years since, 
that vision has exploded.
   Since the world premiere of 
"Cocktail Hour: The Show" in 2009, 
Klaus has added dozens of vignettes 
channeling world cultures and 
histories, each inspired by a 
signature cocktail — or in some 
cases, a mocktail — think Shirley 
Temple meets hip-hop-inspired 
ballet, if you can picture it.
   The New York Times called the 
show "witty and fantastic," and 
Broadway World dubbed it "pure 
pleasure."
   On June 16, Klaus' Manhattan-
based company, Ballets with a 
Twist, brings its spirits to the White 
Plains Performing Arts Center with 
an 8 p.m. performance, including 
two world premieres in its opening 
suite, "Soirée."

Ballets with a Twist dancers perform "Holy 
Water," top, and "Champagne," above, in 
"Cocktail Hour: The Show."

NICO MALVALDI PHOTOS

   The first, "Lemon Drop," is a fast-
paced, deliciously flirtatious classical 
duet, while "Swimming Pool," a 
dreamy, bluesy trio, circles around the 
idea of fate.   
   "It's the kind of thing when you start 
off, you don't really know if it's going 
to have legs," Klaus said. "You don't 
know where it's going to take you."
   Looking back, the show's many pit 
stops have been at once surprising 
and delightful. Each 3- to 15-minute 
vignette transports viewers to a 
wholly different space— fizzling  in 
Motown, Mexican mythology and 
James Bond with fluidity and style.
  The WPPAC performance will 
feature five advanced students from 
Scarsdale's own Central Park Dance 
Studio: Isabella Iannelli, 8, Grace 
Recine, 9, Shana Weinstein, 9, Ivy 
Segal, 10, and Iris Liang, 12.
   Another familiar face is Eastchester 
native Kimberly Giannelli, who will 
be a featured soloist in the show's 
opening and closing numbers.

FRIDAY, MAY 25, 2018

http://wppac.com/shows/cocktail-hour-the-show/


Dancers offer a tantalizing "Singapore Sling."
NICO MALVALDI PHOTO

FRIDAY, MAY 25, 2018/THE SCARSDALE INQUIRER

   Giannelli got her start in ballet fairly late in the game, beginning her studies at Scarsdale Ballet School at age 16. 
After graduating college, she continued dancing full time and made her return to Scarsdale Ballet, this time in the role 
of teacher.
   "It's nice to have this vehicle for exploring that side of my career [be] so close to home," she said. "So many 
dancers ... are from all over the world and come to New York. I feel very lucky that I've been able to live out my 
dreams without having to uproot myself."
   Giannelli has performed with Klaus' company for the last nine years, the best part of which is having a say in the 
creative process, she said.
   "For a dancer, that's something really special because we are usually tools for the choreography ... Your job is to take 
that and interpret it within your own body, but definitely stick to the parameters of what it was."
   Under Klaus, dancers have a chance to play with sequences and watch the product evolve, she said. Klaus agreed 
that sort of synergistic process works great for her.
   "I usually work in silence, in a bare room, and just see what magic I can conjure," she said of her early process. "Let 
me tell you, that's not easy, but I think it's better."
   With no end point in mind and a blank slate before her, Klaus lets her movement shape her narrative. From there, 
composer Stephen Gaboury creates the musical backdrop for each vignette, and costume designer Catherine Zehr 
paints over their joint musical vision with a decorative brush.
   The results are at times poignant, others playful — an immersive tour through time and place set to music.
   "In any show, you can live five different lifetimes because you're going into different cultures and places and times," 
Giannelli said.
   Her favorite world to inhabit is "Holy Water," a bold, up-tempo ensemble piece following Giannelli as a Christlike 
character queerly clad in sequins. But don't sneer just yet — the company performed the piece at the iconic Beacon 
Theater in New York City, opening for Cyndi Lauper, in 2012.
   "It has sort of a James Brown feeling to it, but it's also loosely rooted in the Bible," Giannelli said. "[That 
performance] was just so explosive and energizing."
   Another highlight is the show's heavy use of animated projections in lieu of movable sets, though Klaus said she 
can't say much about that without spoiling a few of the troupe's many surprises.
   WPPAC is located at 11 City Place in White Plains. Curtain rises at 8 p.m. Tickets start at $27; available at 
wppac.com/shows/cocktail-hour-the-show.

http://wppac.com/shows/cocktail-hour-the-show/






Entertainment

Imperial Theatre to kick o! 100th year with ‘Cocktail Hour’
By Charmain Z. Brackett
Posted Jan 23, 2018 at 9:44 AM

It’s a unique cocktail party to kick off a year of celebrating the Imperial Theatre’s centennial. With 
its glitz and glam, Ballets With a Twist will present an array of cocktails during its Cocktail Hour 
show at 7 p.m. Friday, Feb. 2, at the Imperial Theatre, 749 Broad St.

“This goes back to the night clubs in New York. It’s an original floor-style show. I love Fred Astaire 
and Ginger Rogers,” said Marilyn Klaus, artistic director of Ballets With A Twist.

The group of classically trained ballet dancers will perform a series of vignettes based on cocktails 
to original music. The Martini gives a nod to one of the most famous martini drinkers, James Bond. 
The “recipe” for the dance includes “one blonde bombshell, two super spies, one big band and a 
shake,” according to the group’s website.

Ballets with a Twist will include the piece Holy Water just for the Augusta show to pay tribute to James Brown. 
NICO MALVALDI/SPECIAL



Cocktail Hour tickets are $20-$28 from (706) 722-8341 or imperialtheatre.com.

The Mai Tai dance features animation. The drink and dance have an island vibe, and a volcano 
in the background adds to it.

Holy Water is one number the group hasn’t performed in a while, but Klaus said the dancers had 
to perform it in Augusta because the music has a gospel feel with a little bit of funk.

“It will be our finale in Augusta,” she said. “It pays homage to Mr. James Brown.”

Also performing will be members of the Academy of Richmond County marching band.
“About a year ago, I opened an email from Ballets With A Twist, and I thought ‘this looks like a 
fun type of event for Augusta,’” said Charles Scavullo, Imperial Theatre executive director. 

The Imperial Theatre opened on Feb. 18, 1918, as the Wells Theatre. In honor of its anniversary, 
four events are planned – one each quarter. There will be a hat party in May, but not to clash with 
Derby Day weekend. Columbia County Ballet will present Cinderella in September and a final event 
is planned for November, 100 years after Wells Theatre owner Jake Wells sold the theater.

Ballets with a Twist is a group of classically trained ballet dancers who will perform a series of vignettes based on 
cocktails. The show at 7 p.m. Friday, Feb. 2, will kick off the centennial celebrations for the Imperial Theatre. 
NICO MALVALDI/SPECIAL



Imperial Theatre to celebrate 100 years with 'Cocktail Hour: The Show'
By Christina Cleveland ccleveland@aikenstandard.com Jan 20, 2018

Ballets with a Twist at the Imperial - Grappa from "Cocktail Hour." The Imperial Theatre will kick off its 100th Anniversary celebration 
with New York City's Ballets with a Twist performing "Cocktail Hour: The Show," at 7 p.m. Feb. 2. Submitted/Nico Malvaldi

The Imperial Theatre plans to stir local audiences as it celebrates its centennial.

The theater, located on 749 Broad St. in Augusta, will kick off its 100th Anniversary celebration with New York 
City's Ballets with a Twist performing "Cocktail Hour: The Show," at 7 p.m. Feb. 2.

Throughout the evening, a special selection of cocktails and "mocktails" complementing the program will be 
available in the lobby, according to a media release. 

The show, which was created by artistic director and choreographer Marilyn Klaus, "reinvents the glamour and 
excitement of classic entertainment with an original mix of charismatic choreography, intoxicating music and 
exquisite costume design," the statement details, combining "the magnetism of Hollywood's Golden Age with a 
sleek 21st century sensibility, capturing the timeless American spirit in a series of witty, sparkling vignettes."

The show features original music by Grammy-nominated composer Stephen Gaboury. Catherine Zehr is described 
as "the artistic force" behind the company’s costume design.

"I couldn't do it without them," Klaus said . "We're really a team. They allow me to stretch my wings, and really go 
so I never feel held back by somebody saying, 'This is too wild. 'We'll never do this.' They're like, 'How can we 
make this happen?'"

Klaus said her idea in creating the show stemmed from her parents, who were avid social dancers that would 
entertain in the 1950s and 60s.



Later, aspects of her parents' generation, or post-war generation, "really sunk in" with her, she said.

"I really felt that audiences needed that again," Klaus added, "especially for dance, to have a slant of entertainment 
in ballet."

One day when working in the studio, Klaus remembers deciding the dance she was working on would be a Mai Tai. 
"It just came to me," she said.

By 2009, she added nine cocktails to her performance menu.

Klaus began working with Stephen Gaboury in the 1980s and early 1990s. In 1996, Klaus formed Ballets with a 
Twist and began working with costume designer Zehr.

From 1996 to 2008, the company appeared at a variety of venues and events throughout New York City, according 
to the show's website. "Cocktail Hour: The Show" premiered November 2009 at Manhattan Movement and Arts 
Center.

There are more than 20 cocktails served up as sharp vignettes for audiences to enjoy in the show. Program 
highlights included in the release are:

"Manhattan" — After a big-city evening, a socialite steps out with her dearest companion. As they stroll past each 
lamppost on Park Avenue, a jazz trumpet echoes the mood of the changing skyline.

"Singapore Sling" — Shimmering sirens glide through an exotic soundscape to paint this haunting fantasy.

"Grappa" — An Italian folktale takes a riotous turn in this spirited ensemble caper.

"It's fun, because they’re really cultural cocktails," Klaus said. "It's a way our dancers can communicate with the 
audience. They know the names of these drinks, so they already have a feeling of what it is about. The 
communication is already set up. It's not a distant, elitist type of thing."

"It's a way for us to really be together and in on something together, and so when you think about it, it's important."

That, Klaus says, piques the interest of audiences who may have not attended the ballet before.

This show will also involve local elements including the Academy of Richmond County marching band. The show 
will also close with "Holy Water" as an homage to James Brown.

Klaus says she's looking forward to performing at the venue, which has recently has undergone a renovation. A 
meet and greet with dancers will be held after the show.

General admission tickets are $20-28. To purchase, visit imperialtheatre.com or call 706-722-8341.

Christina Cleveland
Christina Cleveland is a reporter with the Aiken Standard and has been with the newspaper since October 2015. A native of Seneca, South 
Carolina, she holds a B.A. in Journalism and Mass Communication from the University of North Carolina at Chapel Hill.



DOZENS OF COCKTAILS, BUT YOU WON’T GET TIPSY
New York ballet company to help kick off Imperial Theatre’s 100th year

written by Amanda Main   |   January 17, 2018

A ballet company from New York City is coming to Augusta for the first time — to help the Imperial Theatre 
celebrate a whopping 100 years this February. It’s actually the ballet company’s first time to perform in all of 
Georgia; despite having been down to Florida several times, they’ve never even put on a show in Atlanta!

The theater’s executive director, Charles Scavullo, is excited to have Ballets with a Twist in town to help 
commemorate the big milestone.

“The thought was to have a fun event to kick off 100th 
anniversary activities, and tie that into some sort of a 
culturally oriented event that would have some basis on 
what we normally do here at the theater and would be a 
fun kind of a show,” Scavullo said.

The classically trained company will be putting on their 
signature show: “Cocktail Hour: The Show” at 7 p.m. 
Friday, Feb. 2.

Ballets with a Twist aims to entertain a broad audience. 
The company’s founder and Artistic Director Marilyn 
Klaus elaborated about the show.

HOMES          NEWS          LIVING          ARTS          EVENTS          THE WHINE LIST           CONTACT US

Home     >     Arts     >     Dozens of cocktails, but you won't get tipsy

“The feeling is that people all over the world understand the sort of essences of social beverages, and a lot of these 
cultural types of cocktails make references to times or places or countries, and so when an audience sits down to 
take the show in, they immediately can relate to the experience,” Klaus said. “It’s not a very ancient fairytale that 
they may never have heard of.

Ballets with a Twist: Grappa from "Cocktail Hour: The Show"
— Photo by Nico Malvaldi
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The company has written vignettes for about 27 
different drinks, which means they can go back to a 
venue where they’ve already performed it and do a 
completely different production of “Cocktail Hour: The 
Show.” Klaus said they try to tailor the shows to the 
area where they’re performing. For example, they are 
saving the Cuba Libre vignette for Latin audiences in 
Florida, during their upcoming stop in Delray Beach. 
For the upcoming Augusta show, the last segment 
they’re doing seems meant to be for the town.

“We’re closing the show with Holy Water, which a lot of 
it surprisingly and interestingly enough is an homage to 
James Brown,” Klaus said. “I adore James Brown’s 
music; our composer does, as well, so there was no way 
we were going to go to Augusta, Georgia, without 
closing with Holy Water.”

The company also reached out to the Academy of Richmond County Purple Pride Marching Band, which has been 
working on music for the show for a couple of months and will be at the Imperial Theatre to accompany the dancers 
in a big way.

Klaus started working with the company’s composer, Stephen Gaboury, in the 1980s and ’90s before forming Ballets 
with a Twist in 1996. The company has done shows with big names including Cyndi Lauper. Ballets with a Twist 
premiered “Cocktail Hour: The Show” in November 2009. The show consists of 14 dancers, and the company is still 
working on more vignettes to showcase in the future.

At the Augusta show, the Imperial plans to sell some of the cocktails that are featured in the production. There also 
will be an after-party hosted by the Augusta Ballet, with a meet and greet featuring dancers.

The Imperial Theatre has more events planned throughout the year to commemorate 100 years (the official 
anniversary is Feb. 18). Details are still being worked out, but the theater is planning a Hat Party on May 4 — a day 
before the Kentucky Derby, hence the hats. That event will include a screening of the Marx Brothers’ film “A Day at 
the Races.” Then in September, the Columbia County Ballet will present their production of “Cinderella,” with 
proceeds from that performance going toward the Imperial’s capital improvements fund. Finally, in November, the 
theater will have some sort of an event related to the 100 years since the ending of World War I.

”Cocktail Hour: The Show”
Imperial Theatre
7 p.m. Feb. 2; $20-$28
imperialtheatre.com
balletswithatwist.com
706-722-8341

“For instance, our martini piece is a real James Bond reference, which I have to say, everybody has seen those films. 
And those films have been popular for 20, 30 years, so while our score for that is original, it definitely is an homage 
to the Bond theme song. And we have it switched up a little bit where the protagonist, the super spy, is a blonde 
bombshell, and she has three G-Men who accompany her throughout her adventures. And these pieces are very, 
very quick, also to go along with sort of the modern attention span.”

Klaus, who grew up with a father who was a social ballroom dancer in a home where her parents converted their den 
into a dance studio/social club, has been working on and tweaking “Cocktail Hour: The Show” for decades. Each 
segment is based on a different drink (not all of them are alcoholic — there is a country-Western vignette based on 
the Roy Rogers, a kid-friendly concoction made of cola and grenadine with a maraschino cherry). Klaus said the 
segments range from two minutes all the way to 15 minutes, with the show lasting more than an hour, divided by 
an intermission.

Ballets with a Twist: Roy Rogers from "Cocktail Hour: The Show"
— Photo by Nico Malvaldi
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Raue show offers ballet with a twist
By Annie Alleman
Elgin Courier-News

NOVEMBER 9, 2017

or Marilyn Klaus, artistic director and choreographer of New York City's Ballets With a Twist, dancing 
was a way of life.

New York City's Ballets with a Twist serves up "Cocktail Hour: The Show," a performance where each dance 
is based on a classic drink, at 8 p.m. Nov. 11 at the Raue Center for the Arts in Crystal Lake.

Created by Klaus, "Cocktail Hour: The Show" swirls up dance, music and costumes that invoke the glamour 
of Hollywood's Golden Age with a modern twist. Some of the dance numbers include "Roy Rogers,"
"Martini," "Mai Tai," "Champagne," "Sputnik" and "Shirley Temple."

Klaus grew up in Los Angeles, surrounded by the allure of Hollywood.

"I have been dancing my whole life. My father was a really terrific ballroom dancer and at a certain point in 
his life he started studying classical ballet," she said. "A person from Ballet Russe settled in the area and my 
dad started taking lessons from him at night. He took me with him when I was about 5 or 6."

She learned ballet right alongside her dad. He even installed a practice floor and barre in their basement.

On the weekends, her parents' friends would come over for drinks and dancing in their DIY-nightclub.

"I was obviously fascinated by the whole scene," she said. "They had their own dancing club. So I never 
realized there was any difference between ballet and pop culture. So when I came east to New York, I was 
rather shocked. Minimalism had gripped the ethos in New York and people were dancing in black socks and 
tennis shoes and climbing up ladders and holding umbrellas and I was … completely out of my element. I 
guess out of desperation I created my own world so I could survive and that's what the show is."

Ballets With a Twist rehearse all year long to create these vignettes, or "cultural cocktails," as she calls them, 
because they speak about a specific place and time.

"They evoke a feeling that the audience can bathe in. The dancers are classical virtuosos, but they're usually 
very good actors," she said.

For example, soloist Morgan Stinnett is featured in the dance, "Boilermaker."

http://www.chicagotribune.com/topic/entertainment/shirley-temple-PECLB003829-topic.html


"It's really nice because … we get to portray so many different characters in our group pieces and solos that
we do," Stinnett said. "So 'Boilermaker' is (about) a rough guy who goes out drinking every night and looks to
fight and cause trouble — and ends up being too drunk to do anything. So it's really fun to portray these
different characters and really let loose and explore your acting side or your theatrical side with your dancing
or your ballet training. It's a really cool mix between the two."

The dances take a long time to put together, even though they are designed to be short and snappy for the
modern audience, she said. A new piece she's working on now, "Hot Toddy," will be a year in the making and
probably only last seven minutes, she said.

Klaus' aim is for audiences to know what the dances are about without reading the program.

"That's my complete goal, is to really entertain and clarify," she said. "I've created a lot of these dances with
the concept of floor show. I've tried to create these pieces so the dancer can really reach out and tell the
story. One of the things that is really fun and we'll be able to take advantage of at the Raue Center is our
animated projections. For instance, when the 'Mai Tai' dancer comes onstage, the first thing that happens is
a beautiful projection of an abstract volcano with clouds of smoke come puffing out and a fun graphic that
spells out 'Mai Tai.' So all of the dances have the projection."

The dances have a pop culture element, because Klaus herself loves pop culture. They should resonate with
audiences, she said.

"I like that the audience gets it. I don't like to be distant and removed and on some lofty plane," she said. "I
like to get down with the audience."

One of her favorite dances is "Martini," she said.

"And that's definitely shaken and not stirred," she said. "It's a Bond-inspired score. The lead figure is a
blonde bombshell super spy. Her tutu is in the shape of a martini glass and it's bathed in crystals. There are
three sharp shooters that are with her wherever she goes. The audience definitely gets that feeling — like the
credits of a Bond movie."

Her goal was to create a nightlife experience so people would want to get out of the house and away from the
television and have a fun night on the town, she said.

"When people think of going to the ballet or theater they think of this one-sided experience where they watch
something happen," Stinnett said. "But Marilyn puts a really cool twist on it — you can interact with the
dancers. We look at the audience. We view them as being in on the story, we pull them into the story. We
invite people to laugh. We invite people to have fun and escape. It's a really cool experience. I had this lady
come up to me in Oregon and she said that some of the pieces really reminded her of growing up and it was



really cool to time-travel back there and see the beauty and the elegance of when she grew up. So that's a
really cool thing we get to do for people."

Annie Alleman is a freelance reporter for the Courier-News.

'Cocktail Hour: The Show'
When: 8 p.m. Nov. 11

Where: Raue Center For The Arts, 26 N. Williams St., Crystal Lake

Tickets: $35-$45

Information: 815-356-9212; www.rauecenter.org

Copyright © 2017, Chicago Tribune

This article is related to: Dance, Shirley Temple
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Coming to Crystal Lake Raue, Ballets with a 
Twist combines drink, dance in 'Cocktail Hour'

By JAMI KUNZER 
Nov. 2, 2017

Have a favorite drink? Ballets with a Twist likely has a dance for it.
The New York-based dance company’s unique pairing of drinks with dance – “Cocktail Hour: 
The Show” – has drawn interest nationwide, including from those at the Raue Center for the 
Arts in Crystal Lake, where Ballets with a Twist will make its Raue debut at 8 p.m. Nov. 11.
The show will feature at least 13 dance vignettes, each named after cocktails, such as the 
Mai Tai, the Roy Rogers, the Martini, the Manhattan, the Zombie, the Rum Runner and 
others.
“Yes, they are named after beverages, but they really are kind of cultural cocktails,” said 
Marilyn Klaus, the artistic director and founder of Ballets with a Twist. “I try to get the flavor, 
sorry for the pun, of that drink or of that time and place.”
Each dance is performed with subtitles, she said, such as the Boilermaker, with the words 
“five o’clock shadow” under it. “This is the guy that leaves work like Don Draper and just 
goes and ties one on,” Klaus said.
A Zombie vignette will have animated projections behind it. “One of the ways I describe it is 
it’s like a sci-fi pool splash, a 1950s invasion of a Los Angeles pool party by very elegant 
zombies,” Klaus said. The dance’s musical score has a “Godzilla” or Alfred Hitchcock feel, 
she said.

Photo provided by Nico Malvaldi



The dancers, including 10 women and five men, all are classically trained and perform 
mainly to original music created by the Ballets with a Twist composer. Except for the Roy 
Rogers number – “Fellas, beware! With a crack of the whip, this rodeo gal corrals her man,
America’s Wild West as the backdrop for this amorous chase” – which just had to have
“Rawhide” as a musical theme, Klaus said.
“They’re quick [dances] and kind of like for a modern-day audience that doesn’t have a lot of 
patience,” she said.
Hopefully, she said, audience members will be immersed in the experience, not telling 
themselves things, such as, “ ‘This is ballet. Am I really going to like it? Somebody dragged 
me to ballet,’ that kind of thing.”
Along with the show, of course, will be a special selection of cocktails available to buy in the 
lobby throughout the night. Tickets start at $35 at www.rauecenter.org, 815-356-9212 or the 
Box Office at 26 N. Williams St.
The production is described as “pop-infused” combined with the “magnetism of Hollywood’s 
Golden Age with a sleek 21st century sensibility.”
Klaus created Ballets with a Twist in 1996, having grown up with parents who loved 
big bands and dance. It was a time when Saturday nights meant dressing up for a night on 
the town.
Klaus tries to recreate that experience with her productions – with wit. What began with the 
Mai Tai grew into numerous themed dances, such as the Sputnik, described as a “hip 
rockabilly remix and a rebellious attitude.” And then there’s the Martini – “A dangerous, 
percussive score sets the stage for this blonde bombshell super spy, who dodges 
sharpshooters and stays cool in hot situations.”
Performing throughout New York City initially, the dance company eventually was touring the 
country.
“We get these calls that say, ‘What you’re doing, it might bring our dance audience back,’ ” 
Klaus said.

Copyright © 2017 Northwest Herald. All rights reserved.



Marilyn Klaus is ballet’s mixologist, combining ronde de 
jambe to strains of a James Bond theme. More Sinatra 
than Tchaikovsky. More Busby Berkley than George 
Balanchine.

As a 20-year-old dancer from Southern California, Klaus 
arrived in New York in the early 1970s with dreams of the 
swank and sophisticated, the cabaret floor show, tinkling 
martini glasses and satin. What she found instead was the 
modern dance scene in the throes of dour minimalism.

“I was really bummed out by minimalism,” Klaus said in 
a telephone interview. “I couldn’t get it. I thought it was 
rather dull.” So she went out and made “Champagne,” 
a Busby Berkeley-suffused dance. 

Flash-forward 45 years, and another 25  cocktail-themed 
dances have joined “Champagne.” There’s “Mai Tai,” 
“Brandy Alexander” and, of course, “Martini.” Klaus has 
woven these dance vignettes into “Cocktail Hour: The 
Show,” which her company, Ballets with a Twist, is 
bringing to the Colorado Chautauqua Association in 
Boulder on June 23. 

While wed to classical ballet technique, Klaus strives for 
more Hollywood glitz and pizzazz. “It’s not ‘Swan Lake,’” 
she said. This from a woman who learned tap and the 
hula before mastering a grand jeté. 

Why cocktails? “They are great mixes of cultural
concepts and historical periods,” Klaus said. “They are 
evocative of people going into a cocktail lounge, or a 
party, so ready made for music and dance.” 

It also harks back to Klaus’ childhood when her parents would have cocktails, their friends would come over and 
they’d all listen to Nat King Cole and Frank Sinatra and dance.

By  Mark Jaffe

The three- to 15-minute dances are replete with stories or themes and original music by Stephen Gaboury. “Gimlet” 
is the tale or a woman who comes home and realizes her husband has been there with another woman. “Martini” 
has a James Bond theme to Gaboury’s 007 music.

“Grappa,” an idea that came to Klaus after the company performed at the Italian wedding of the sister of one 
of her dancers, is an operatic send-up set in a 19th century village where a young woman is kidnapped and the 
village women, wielding kitchen utensils, rescue her.

Morgan Stinnett in “Boilermaker,” a Ballets with a Twist performance in 
Boulder on June 23. (Nico Malvadi, Ballets with a Twist)



For “Mai Tai,” Gaboury has strains of Hawaiian Don Ho. 
“Brandy Alexander” is set to martial music. “Roy Rogers” 
is danced to the theme of the television show “Rawhide.” 

Klaus is adding about two cocktails a year. She is now 
working on a hot toddy. “It’s funny, we can’t seem to 
stop,” Gaboury said. “But it allows us to tailor the show to 
the size of the venue, to the dancers we have.” 

The Boulder show will offer 14 cocktails, including 
“Singapore Sling,” “Martini,”“Boilermaker” (after a long, 
hard week, a factory worker goes into a bar looking for a 
fight) and “Grappa.”

Ballet is a demanding discipline that requires constant 
practice and fine-tuning, but Klaus  is committed to using 
it, saying “ballet is the most modern form.” It has a more 
flexible vocabulary than modern dance forms, she said, 
and it is the “most uplifting.”

Still, Klaus is a far cry from George Balanchine, the 
founder of the New York City Ballet, who, while knowing 
how to put on a show, elevated ballet with his abstract, 
plotless dances.

Finding dancers for a small, traveling company hasn’t 
been difficult. “There is a stable of incredible ballet 
dancers  in the country, and they are not working  
because there aren’t jobs,” Klaus said.

One those dancers is 25-year-old Seth Ives, who comes to 
the company by way of Vail, Denver,  Moscow and New 
York. Ives, who eschewed snowboarding and skiing for 
the dance studio, moved from Summit County to Denver 
to attend the Denver School of the Arts.

Then, he moved to the really big city: New York. A summer intensive course by the visiting Bolshoi Ballet Academy led to 
nearly two years at the Bolshoi in Moscow. Then, it was back to New York to find work.

“As a freelance dancer, you try to line up the gigs that get you through the week, that get you through the month,” 
Ives said. “You constantly audition.” And so Ives has been a contract dancer with the Metropolitan Opera and 
performed with the New York Theatre Ballet, a tiny but respected ballet company in the city.

“Right now, Ballets with a Twist is a pretty big part of my life,” Ives said. “It’s some security.” 

Klaus’ company has been dancing “Cocktail Hour” since 2009, and while proving itself a marketable commodity, the 
show doesn’t sell itself. “Some dancers are deeply involved in bookings; no one can sell the show like the dancers,” said 
Klaus, who is also a fixture at booking trade shows.

And so Ballets with a Twist has danced at an alcohol-abstaining, Methodist college in Northern Illinois, with a high- 
school marching band in Cleveland, and at a perfume launch at Saks Fifth Avenue’s Manhattan store, as well as in 
El Paso, Texas, and Medford, Ore.

What Klaus craves most is to find a home for the company in a New York nightclub. Lounges, however, come and go in 
the city’s ephemeral club scene. “We’re going to keep trying,” Klaus said.

If you go: Ballets with a Twist will perform “Cocktail Hour: The Show” 7:30 p.m., June 23 at the Chautauqua Auditorium, 
900 Baseline Road, Boulder. Tickets can be bought online.

Kimberly Giannelli performs “Champagne.”
(Nico Malvaldi, Ballets with a Twist)



BUZZ 
THRILL
What do you get when you mix

a jigger of midcentury 
Hollywood glamour with a 
double shot of formal training 

in ballet, a splash of costume design, and a 
twist of intoxicating music? 
Ballets with aTwist — a New York-based 
company that leaves audience stirred, not 
shaken. Over the course of two decades, 
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choreographer Marilyn Klaus, along with 
her collaborators, Grammy-nominated 
composer Stephen Gaboury and costume
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Ballets with a Twist’s ‘Cocktail Hour’ brings spirited dance to Ada
First Posted: 7:00 pm - January 28th, 2016 

By Amy Eddings - aeddings@civitasmedia.com

ADA — What is the “twist” that defines the style of the dance company Ballets 
with a Twist?

Choreographer and company founder Marilyn Klaus said she didn’t know.

“Thank God I don’t know what the ‘twist’ is, or I wouldn’t go into the studio every 
day,” she told The Lima News. “I’m ordering up a [ballet] vocabulary and an 
experience that has a twist to it.”

On Saturday, the New York City-based company brings its signature dance, 
“Cocktail Hour: The Show,” to Ohio Northern University’s Freed Center for the 
Performing Arts.

“It’s a series of vignettes — pardon the pun — of spirited [dances] that refer to 
the human desire to be up there in the clouds, or whatever reason people go to 
a cocktail hour for,” explained Klaus.

The vignettes are named for different alcoholic mixed drinks. There’s “Martini”: 
“She’s a blonde bombshell superspy and her tutu is kind of like an upside-down 
martini glass.” There’s “Manhattan”: “She’s a fabulous Fifth Avenue matron and 
she walks her dearest companion, her dog, down Fifth Avenue.” There’s the 
finale, “Holy Water”: “It’s got a gospel score, an absolute Motown feel.”

Klaus and her company spent the week leading up to the show working with 
Ohio Northern University’s dance students. They will open the evening by 
performing one of Klaus’ early works, a dance called “Return to Normalcy.”

“It’s a barefooted ballroom dance suite for eight women and it’s a reference to 
Fred Astaire and Ginger Rogers,” she said. “I’m also planning on honing the 
students’ improvisatory skills by having them enter and exit through the back of 
the house and interact with the audience.”

There’s that ‘twist’ that Ballets with a Twist is looking for. Bracing and refreshing, 
like that coiled lemon zest on the rim of your gin martini.

Members of Ballets with a Twist performing “Holy Water.”
Nico Malvaldi photos

Ballets with a Twist performed “Holy Water.”
Nico Malvaldi photos

Performers in Ballets with a Twist’s “Eau de Vie.”  
Nico Malvaldi photos

A Ballet with a Twist 
dancer in the dance 
“Return to Normalcy.”
Nico Malvaldi photos

A dancer and her 
“dog” in the dance, 
“Manhattan” by 
Ballets with a Twist.
Nico Malvaldi photos

https://limaohio.com/features/lifestyle/163469/ballets-with-a-twists-cocktail-hour-brings-spirited-dance-to-ada

limaohio.com











I’m a fan of the dance invention — and entrepreneurialism — of choreographer Marilyn Klaus. Her 
company, Ballets with a Twist, performs in all kinds of unexpected venues — small-to-medium-sized 
performing arts centers across the nation, and even lounges, cabarets, and soon, casinos.

Her customized dance menus, packaged as “Cocktail Hour: The Show,” comprise 24 choreographed 
cocktails — yummy dance-vignettes often performed to original music. Pictured above is “Absinthe.” 
Others include “Singapore Sling,” “Bloody Mary,” “Martini,” “Roy Rogers,” and a personal favorite, 
“Zombie.”

Ballets with a Twist has captured the fancy of off-beat chanteuse Cyndi Lauper, who has invited the 
company to open for her upcoming “Home for the Holidays” show at the Beacon Theatre. This is a first 
for me — seeing a ballet company opening a pop performance.

Klaus cites Busby Berkeley and Lucille Ball as inspirations. Working with collaborators, music composer/
director Stephen Gaboury and costumer Catherine Zehr, she deserves kudos for drawing new eyes to 
choreographed dance — and for not shying from the idea that dance can (and should) entertain.

arts meme
DANCE film music visual  arts reviews

‘Ballets with a Twist,’ opening for Cyndi Lauper, Home for the Holidays 
| The Beacon Theatre |  Dec 3

Keep pouring ballet cocktails, ‘Ballets with a Twist’

7 Nov 2016 

by Debra Levine, artsmeme.com
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NICO MALVALDI/COCKTAIL HOUR: THE SHOW
 Ballets with a Twist perform “Holy Water” from “Cocktail Hour: The Show.”
MARCH 24,  2016

‘Cocktail Hour: The Show’mixes 
drinks with ballet in Bucks County

The performance is the company’s signature piece and combines old Hollywood glamour with 21st 
century pop. The show also does something unique by creating personas for cocktails like the 
Manhattan, mai tai and martini.

During the “Martini” performance, guests will watch as a dancer turns into a super spy who dodges 
bullets. Bucks County Playhouse will also get to see a new choreographed piece,”Singapore Sling,” 
which will premiere at the theater.

Ballets with a Twist is known for blending high art with entertainment.

There will be four performances in total over the weekend. The Friday show begins at 8 p.m., the 
Saturday performances are scheduled for 3 p.m. and 8 p.m., and the Sunday show will be at 2 p.m.

Visions of martinis danced in their heads

New York City dance company Ballets with a Twist will perform at Bucks County Playhouse 
over the weekend of April 8-10. Guests are invited to grab cocktails or mocktails to watch 
the ballet “Cocktail Hour: The Show.” 

BY  SINEAD CUMMINGS
PhillyVoiceStaff

Friday, April 8 through Sunday, April 10
$35-$85 per person

Bucks County Playhouse
70 S. Main St., New Hope, PA
215-862-2121

“Cocktai l  Hour:  The Show ”

http://www.phillyvoice.com/cocktail-hour-show-mixes-drinks-ballet/
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Arts Around Town: Ballet served with a twist at Bucks County Playhouse

To a bartender, adding a twist is adding lemon or lime 
to a glass. To artistic director/choreographer Marilyn 
Klaus, adding a twist is adding drama, humor, romance 
and mystery to a stage with “Cocktail Hour: The Show,” 
featuring original dance, music and costumes. Klaus’ 
vast mix of exotically-flavored, cocktail-themed vignettes 
will be performed by Ballets with a Twist, on the menu 
for Bucks County Playhouse in New Hope, April 8-10.

Klaus formed Ballets with a Twist, based in New York 
City’s Tribeca, in 1996 in association with Gram-
my-nominated composer/husband Stephen Gaboury 

The score of “Cocktail Hour” features original music by Gaboury, who toured internationally with pop/rock icon 
Cyndi Lauper and collaborated with her on the score for Broadway’s “Kinky Boots.”

Ballets with a Twist has performed at Lauper’s annual True Colors Fund benefit 
concert, “Home for the Holidays,” at New York’s Beacon Theater. The dance 
company also has appeared with high school marching bands from Rahway, New 
Jersey, and East Cleveland, Ohio.

In a phone interview with Klaus from her New York studio, she said the classi-
cally trained standing company of 14 dancers – nine women and five men – has 
performed the signature floorshow-to-stage production in such venues as New 
York’s Lincoln Center, Hollywood’s SoHo House, Cleveland’s Playhouse Square, 
and El Paso’s Plaza Theatre.

With more than 20 vignettes in the repertoire, no two performances are said to 
be the same. She described the show as “segments of cultural cocktails, both 
American and European.” It reinvents the glamour and excitement of classicen-
tertainment with an original mix of charismatic choreography, intoxicating music 
and exquisite costume design.

and costume designer Catherine Zehr, a graduate of the Fashion Institute of Technology who worked at major 
American fashion houses.

 Susan Kalan , WFMZ.com Arts Reporter, news@wfmz.com
Posted: 1:18 PM EDT Mar 31, 2016

Recommend Tweet 1105 G+1 +

http://www.wfmz.com/features/Arts-Around-Town/Arts-Around-Town-Ballet-served-with-a-twist-at-Bucks-County-Playhouse/38782184v



Klaus said the opening number, “Brandy Alexander,” has a rousing marching 
band reveille as The Great One arrives with loyal troops in tow ready to 
conquer the dance floor. “Martini” is more the style of the James Bond period 
with a dangerous, percussive score and blonde bombshell super-spy.

Two pieces will premiere, Klaus said: “Cuba Libre” with a Latin ballroom flair, 
and “Singapore Sling” with an exotic soundscape and haunting fantasy. She 
said the grand finale, “Holy Water,” is gospel-themed and uplifting.

Klaus, who hails from the Los Angeles/Hollywood area, said she comes 
from a family of avid ballroom dancers who loved big band and jazz. She 
studied under American ballet instructor/choreographer Carmelita Maracci, 
who taught American Ballet Theater principal dancer Cynthia Gregory and 
whose dance students included Charlie Chaplin.

When asked how she would like Bucks County audiences to leave after 
experiencing “Cocktail Hour,” she answered, “Elated... We create an 

What’s next for Klaus and Ballets with a Twist?

Did someone say “Mojito?”

atmosphere with short, snappy uplifting numbers. We like to reach out across the lights and grab with our 
performances.”

http://www.wfmz.com/features/Arts-Around-Town/Arts-Around-Town-Ballet-served-with-a-twist-at-Bucks-County-Playhouse/38782184v
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Ballets with a Twist presents Cocktail Hour in Norwich. Artistic Director and choreographer 
Marilyn Klaus talks about this show of short dances, each inspired by a cocktail.  Some are 
humorous, some are thoughtful, and they have original music by composer Stephen Gaboury.  
“Cocktail Hour, harks back to a time when entertainment was an engaging, vibrant social 
experience. Inspired by the likes of Busby Berkeley and Lucille Ball and infused with the exotic 
flavor of legendary Hollywood haunts Trader Vic’s and Coconut Grove, this pop-infused 
production brings timeless American spirits to life, launching the Mai Tai, Martini, Manhattan 
and more off the menu and onto the stage.”

A choreographic cocktail party comes to Norwich

Photo by Nico Malvaldi via Ballets with a Twist

TAGGED IN
dance, norwich
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An Interview with Ballets With A Twistʼs Marilyn Klaus
  
By Allison Collins

NORWICH — Marilyn 
Klaus is the artistic direc-
tor and choreographer of 
the NYC ballet company, 
Ballets With a Twist, 
slated to visit Norwich this 
holiday season on Dec. 5. 
Klaus has been called a 
blaster of boundaries and 
her shows described as 
“innovative,” 
“electrifying,” and “pop-
infused.”
    Though Klaus’s 
company began in 1996, 
with all performances 
taking place in various 
NYC venues, she said, 
“We really revved it up in 
’09.” It was then that she 
began building Ballets 
With a Twist’s repertoire 
in earnest and took the 
outfit on the road, touring 
nationally.
    Cocktail Hour: The 
Show, being performed in 
Norwich, grew to be 
Klaus’s signature show. 
Comprised of 23 rotating 
vignettes with cocktail- (or 
“mocktail-”) inspired ti-
tles, Klaus expressed a 
special excitement about 
the company’s upcoming 
Norwich show because, 
“One of three vignettes 
still in preview will be 
shown in Norwich for the 
first time.” “Singapore 
Sling” is a vignette created 
in the famous Singaporean 
Raffles Hotel (one-time 
host to Rudyard Kipling) 
that pays homage to the 
hotel’s distinctly colonial, 
atavistic cultural feel. 
“Singapore Sling” is the 
most recently created of 
the 23 vignettes and Klaus 
said, “We are very excited 

to put it on the stage for 
the first time.”
    Klaus went on to share 
that the Norwich show will 
start off with 
“Champagne,” a ball-room 
dance suite for seven 
women; to be followed up 
with “Pink Lady,” a solo 
performed only once 
before; the “Hawaiian Mai 
Tai” vignette; the “Roy 
Rogers,” a rollicking 
vignette that Klaus called a 
“ ‘mocktail’ for children” 
wherein a “rodeo gal gets 
her guy;” “Martini,” a 
piece about a blonde 
bombshell superspy, 
featuring what Klaus 
called an “outrageous 
costume, ten years in the 
making;” and “Sputnik,” a 
ballet mash-up placing 
elements of classical ballet 
side-by-side with rocka-
billy, punk music and cul-
tural nods to Russia and 
the 1950’s-60’s Space 
Race.
    What might seem incon-
gruous (classically-trained 
ballet dancers performing 
en pointe to punk rock), 
not only works in Cocktail 
Hour, but makes sense 
when contrasted with 
Klaus’s own upbringing. 
A child of Hollywood, 
Klaus said, “I grew up in a 
home that was steeped in 
music and dancing, but it 
wasn’t a highbrow 
situation.” Klaus recalled 
the likes of Sinatra and 
Dorsey filling the rooms of 
her childhood home while 
her parents, who she called 
avid dancers, dressed up, 
sashayed in their bouffants 
and dresses, and swilled 
actual cocktails along to 
the juke box. Of her 

decidedly Californian 
early years, Klaus said, 
“That never left me.”
    Situated as she was in a 
unique cultural time and 
place, Klaus grew up 
exposed to entertainment 
in the home as well as in 
the broader social clime. 
She recalled being taken to 
see the Bolshoi Ballet 
visiting in Los Angeles 
several times, seeing 
musicals that came to 
town, and being taken by 
her parents to “goofy Poly-
nesian theme restaurants.” 
Her signature production, 
then, functions as an 
amalgam of her life and 
her childhood made real, 
made dance.
    Speaking to that Klaus 
said that what’s she been 
after with Cocktail is “the 
essence of a period, its 
spirit.” She added, “I’ve 
also always loved world 
history.” She has taken the 
components of her life, 
shaken and stirred them, 
and what’s come out is, in 
her own words, literally “a 
cultural cocktail.”
    Ballets With a Twist is a 
standing company and fea-
tures classically trained 
professional dancers. 
“That’s just what’s so 
wonderful,” Klaus gushed.  
“The audience is seeing 
the finest dancers. A clas-
sical dancer can do 
anything.” The versatility 
of the classically-trained 
ballet dancer shines 
through in Cocktail’s 
vignettes, in long lines and 
the laser-sharp execution 
of steps whose difficulty 
and intricacy are belied by 
the production’s 
extraordinary sensibility.

    Of ballet as a whole and 
the art form’s staying 
power in today’s 
sometimes flash-oriented 
performing arts culture, 
Klaus said, “For me it is 
impossible to imagine 
ballet as a dying art. There 
is no more extreme sport. 
Ballet is the body 
conceived of as machine. 
Ballet discovers and minds 
the body as instrument like 
no other.”
    When asked about her 
company’s purported 
“community-centered 
approach,” Klaus said of 
their upcoming stint in 
Norwich “The Chenango 
Arts Council found us! It’s 
lovely to be approached by 
somebody close enough 
[that the company can 
drive to] because my 
number one goal is to get 
my dancers on stage. 
We’re very, very happy 
that the CAC saw us as 
something that could turn 
on audiences.”
    The at times percussive, 
vibrant and exotic Cocktail 
Hour promises to leave 
more than mere visions of 
sugarplums dancing in the 
heads of audience 
members and offers an 
exciting performing arts 
option for theatergoers this 
holiday season.
    Tickets to this premiere 
holiday event can be pur-
chased online at http://
bit.do/CACCocktailHour 
or by call-ing the box 
office at 336-2787. 
Discounted tickets are 
avail-able for seniors, 
youths, and CAC 
members.
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On Saturday, September 19, 2015, at 7:30 pm, the Spruce Peak Performing Arts Center 
presents the Vermont debut of New York City's Ballets with a Twist in Mint Julep and 
Other Spirited Dances.

Created by artistic director and choreographer Marilyn Klaus, the show reinvents the 
glamour and excitement of classic entertainment with an original mix of charismatic 
choreography, intoxicating music and exquisite costume design. Praised by PBS for its 
"surprising style," this family-friendly pop-infused performing arts experience combines 
the magnetism of Hollywood's Golden Age with a sleek twenty-first-century sensibility. 
The dynamic program unfolds in a series of witty, sparkling vignettes, each recalling the 
unique flavor of a particular place and time. It's an enchanting adventure for all ages to 
enjoy!

For tickets, visit http://bit.ly/SprucePeakTickets.

Mint Julep and Other Spirited Dances is comprised of selections from Klaus' acclaimed 
Cocktail Hour: The Show. Drama, mystery, humor, romance - the production's versatile, 

ever-expanding menu has it all. Highlights of the Spruce Peak engagement include

"Martini" - A dangerous, percussive score sets the stage for this blonde bombshell superspy, who stealthily dodges sharpshooters with a cool 
head and serious style.

"Shirley Temple" - Daring damsels frolic through soda pop-fueled imaginations to an after-school hip-hop soundtrack.

"Mint Julep" - Saddle up! It's off to the races with this lively nod to the Kentucky Derby, featuring prize-winning fillies on their way to an 
unforgettable photo finish.

The Company

Klaus, whose choreography has been seen internationally, formed Ballets with a Twist in association with Grammy-nominated composer 
Stephen Gaboury and costume designer Catherine Zehr. Her company - known for its community-centered approach to the arts - has appeared 
in a wide range of venues, from Cleveland's PlayhouseSquare and New York City's Beacon Theatre to Lincoln Center and the Tribeca Film 
Festival.

Gaboury's compositions have been performed by celebrated musicians nationwide. He has collaborated and toured the world with pop/rock 
icon Cyndi Lauper for more than a decade, and has also shared the stage with legends such as Patti Labelle, Suzanne Vega and Ute Lemper. 
Gaboury's music has been heard in concert, on television and in films (includingBoyhood and American Beauty).

Zehr is the artistic force behind the company's costume design. Her creations evoke the origins and essence of each dance with dazzling 
colors and ornamentation. Zehr honed her skills while working at major American fashion houses, then by designing and manufacturing attire 
for her own label. She studied art and design at Washington University and New York's Fashion Institute of Technology, where she and the 
company recently delivered the presentation "Designing Costumes for Ballets with a Twist" as part of The Museum at FIT's Fashion Culture 
series.

Craving more Twist culture? Visit http://balletswithatwist.com.

The Venue

The Spruce Peak Performing Arts Center (located at 122 Hourglass Drive, Stowe, Vermont, at the top of Mountain Road and the base of 
Spruce Peak) is a 501(c)(3) not-for-profit arts organization dedicated and committed to entertaining, educating, and engaging our diverse 
communities of Stowe and beyond. The 420-seat multi-use theatre, which opened in December 2010, offers world-renowned entertainment as 
well as emerging artists and performers from around the region, state, nation and world. Lead Sponsor: PC Construction. Season and Series 
Sponsors:Bourne's Energy, Darn Tough Socks, Farrell Distributing, People's United Bank, PepsiCo, VPR, WCAX, The Stowe Reporter and 
Waterbury Record.

Directions and other details can be found at http://sprucepeakarts.org.

Photo Credit: "Eau de Ville" by Nico Malvaldi

Vermont to Welcome BALLETS WITH A TWIST for 
Spruce Peak Premiere, 9/19

http://www.broadwayworld.com/vermont/article/Vermont-to-Welcome-BALLETS-WITH-A-TWIST-for-Spruce-Peak-Premiere-919-20150604
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LOOKING FORWARD

MAGNIFICENT

COURTESY OF NICO MALVALDI

MUST SEE, MUST DO THIS WEEK  
COMPILED BY KRISTEN RAVIN

SATURDAY 19 & SUNDAY 20

No Reservations
Come ’n’ get it! Foodies rush to Burlington’s 
Oakledge Park for Eat by Northeast, a festival pre-
sented by the Skinny Pancake and Higher Ground 
to celebrate all things edible and local. Live music, 
craft ales, farm-fresh fare and more than 20 semi-
nars keep locavores eating, drinking, listening and 
learning ’til the grass-fed cows come home.

SEE CALENDAR LISTING ON PAGE 56

ONGOING

Making Impressions
Art takes shape in three dimensions at the Carving 
Studio & Sculpture Center’s “Memory Work: 
SculptFest 2015” in Woodstock. Guest curator 
DJ Hellerman selected site-specifi c sculptural 
installations and performance pieces to compose 
an exhibition around the theme of recollection. 
Creations by Samuel Spellman, Mary Zompetti, 
Stella Marrs and others are on display at this 
annual outdoor showcase.  

SEE REVIEW ON PAGE 78

SATURDAY 19

For the Birds
Audubon Vermont invites avian enthusiasts to 
spread their wings at this week’s Celebration of 
Birds. Fans of feathered fl iers fl ock to Charlotte’s 
Staige Hill Farm for live animal demonstrations, 
taxidermy and woodcarving exhibits, and the 
chance to mingle with area experts. Local eats 
and live music by Aaron Flinn complete this 
ornithological affair.

SEE CALENDAR LISTING ON PAGE 56

SUNDAY 20

Sweet Beginning
Let’s face it — it’s time to bid farewell to summer 
and welcome autumn, when both the air and the 
apples are crisp. Th e Shoreham Apple Fest opens 
its gates to kick off the season with an afternoon 
of fall festivities. An apple pie competition and a 
selection of ciders, both hard and not, get folks into 
the spirit.

SEE CALENDAR LISTING ON PAGE 57

 FRIDAY 18

Piano Man
Wilmington, Del., isn’t exactly known as a wellspring 
of jazz music, but it did produce pianist and com-
poser Matthew Shipp. Described by All About Jazz 
as an “idiosyncratic mix of sunshine and thunder,” 
Shipp’s improvisational playing is well-balanced for 
an unpredictable yet pleasing listener experience. 
Th e Matthew Shipp Trio appear at the FlynnSpace 
on Friday.

SEE CALENDAR LISTING ON PAGE 54

TUESDAY 22

Northern Exposure
While Michigan-born Lord Huron have been 
fi led in the “indie folk” category, their music 
transcends the trappings of the title. Th e band’s 
2015 album Strange Trails, packed with dusky 
songs of love, death and revenge, conjures 
Johnny Cash as much as Mumford & Sons. Ben 
Schneider and company head to Higher Ground 
in South Burlington with opener Dave Monks.

SEE CLUB LISTING ON PAGE 76

SATURDAY 19

SHAKEN OR STIRRED
Classic entertainment and contempo-
rary cool collide in a dazzling display in 
Ballets With a Twist: Mint Julep and 
Other Spirited Dances (pictured). Titled 
for timeless American cocktails and 
mocktails, vignettes and dance routines 
such as “Shirley Temple,” “Manhattan” 
and “Roy Rogers,” feature intoxicating 
choreography by artistic director Marilyn 
Klaus. Raise your glass this Saturday at 
the Spruce Peak Performing Arts Center.

SEE CALENDAR LISTING ON PAGE 55







Ballets
with a Twist
MINT JULEP
AND OTHER 
SPIRITED DANCES

ON SATURDAY, SEPTEMBER 19, at 7:30pm, the 
playful and sophisticated Ballets with a Twist: Mint 
Julep and Other Spirited Dances comes from NYC to 
Spruce Peak Performing Arts Center in Stowe, 
Vermont. “It’s wholesome, glamorous and I do like a 
bit of wit,” says artistic director and choreographer 
Marilyn Klaus. The company of 16, which includes 
three little girls, brings an American and European 
experience through dance vignettes inspired by 
cocktails. 
     The program combines the seriousness of “Bloody 
Mary” about the tragic life of Mary Tudor, with the 
lightness of “Manhattan Cocktail” represented by a 
lady walking her dog down Fifth Avenue. A new 
vignette, “Pink Lady, “ has a dreamy 1930’s and 40’s 
heroine showing off the Schiaparelli pink of the era. 
     “Mint Julep, “ the Vermont show’s namesake, is 
the special drink of the Kentucky Derby and “is a way 
to capture the essence of the event in shorthand,” says 
Klaus. It features the racetrack owner’s daughter, a 
trainer, thoroughbreds and three little ponies played 
by the company’s three little girls. 
     Klaus is originally from southern California. “My 
parents loved dancing,” she says. Her father, though 
an entrepreneur, had studied ballet with a member of 
the Ballet Russes who had stayed in the U.S. She 
describes herself as “bitten by the dance bug early.” 
By age six, she had taken lessons in sacred hula, tap, 
and started ballet. She later moved to New York, and 
in 2009 formed Ballets with a Twist, comprised of a 
team of three, including her as artistic director/
choreographer, a composer and a costume designer. 
     Ballets with a Twist performs in a variety of 
venues from intimate Manhattan clubs to 1000-seat 
theaters. “Wherever we go we make an essential 
grouping of cocktails,” Klaus says. “We create short 
vignettes for a modern American audience.”

To purchase tickets, visit www.sprucepeakarts.org

OUT AND ABOUT    BY CASSIE HORNER

BEST OF CENTRAL VERMONT    FALL 2015I28
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SPOTLIGHTS & LISTINGS BY BRETT STANCIU

Like the University of Vermont 
Medical Center on Facebook and 
get weekly updates from Dr. First!

Sponsored by:

See “First With Kids” videos at uvmhealth.org.
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BALLETS WITH A TWIST: MINT JULEP AND 
OTHER SPIRITED DANCES: Saturday, September 
19, 7:30 p.m., at Spruce Peak Performing Arts 
Center in Stowe. Recommended for ages 7 and 
up. $20-59. Info, 760-4634. sprucepeakarts.org

SUNDAY, SEPTEMBER 6

NEW WORLD FESTIVAL 

More than 70 musicians 
celebrate Vermont’s Celtic 
and French Canadian 
heritage through traditional 
tunes, children’s activities 
and dance. Chandler Music 
Hall, Randolph, noon-11 p.m. 
$12-39; free for children ages 
2-12. Info, 728-6464.

SUNDAY, SEPTEMBER 13

BEE HERE NOW FESTIVAL 

The honey makers steal the 
show at this celebration with 
an observation hive, quilt 
activity and parade. Dress up 
as a bee for a chance to win 
a prize. Shelburne Orchards, 
10 a.m.-4 p.m. Free. Info, 
985-2753.

SATURDAY, SEPTEMBER 19 

CELEBRATION OF BIRDS 

Avid avian fans delight in 
this fête of feathered friends 
featuring exhibits, speakers 
and food. Staige Hill Farm, 
Charlotte, 4:30 p.m. Free. 
Info, 434-3068.

SATURDAY & SUNDAY, 
SEPTEMBER 26-27 

CHAMPLAIN MINI 
MAKER FAIRE 

Tech enthusiasts celebrate 
the DIY mindset at this quirky 
science fair featuring robotics, 
student experiments, arts and 
crafts and more. Shelburne 
Farms, 10 a.m.-5 p.m. $6-9; free 
for ages 10 and under. Info, 
863-5956.

High Spirits
In 1996, choreographer Marilyn Klaus founded Ballets 
with a Twist, a dance company devoted to mixing 
classical ballet with high-energy choreography. Its latest 
production, MINT JULEP AND OTHER SPIRITED DANCES, 
brings together lively pop music, whirling movement and 
colorful costumes for a series of vignettes inspired by 
iconic American refreshments. PBS praised the 
New York City-based company for its “surprising style.” 
Belly up to the barre and enjoy!















Fashion Culture
Fashion Culture programs are organized by The Museum at FIT 
(MFIT) to provide new perspectives on the culture of fashion. 
All programs are free unless otherwise indicated.  

Reservations are required for all events, as space is limited.
To register, go to fitnyc.edu/museum or call 212 217.4585. 
#FashionCulture

Spring 2015 
Special Programs

FILM SCREENING: PASSAGE #5: CHRISTIAN DIOR, SPRING/
SUMMER 2011
Alexandra Palmer 

Tuesday, February 24, 6 pm
Katie Murphy Amphitheatre
Fred P. Pomerantz Art and Design Center

Dr. Alexandra Palmer will  
introduce the documentary film 
Passage #5, chronicling the creation 
of a sensational Christian Dior 
gown commissioned, along with the 
film, for the Royal Ontario Museum 
in Toronto, Canada. Running time 
is approximately 50 minutes, to be 
followed by a Q and A.

Photo: Passage #5 one-piece coat dress, with belt ensemble, designed by 
John Galliano for Christian Dior. Paris, Couture, Spring/Summer 2011 
Photograph by Brian Boyle ©Royal Ontario Museum, 2011. 

DESIGNING COSTUMES FOR BALLETS WITH A TWIST 
Catherine Zehr and Marilyn Klaus

Thursday, February 26, 6 pm
Katie Murphy Amphitheatre
Fred P. Pomerantz Art and Design Center

Costume designer and FIT 
alumna Catherine Zehr will 
discuss her career designing for 
New York’s Ballets with a Twist, 
and the company will perform 
excerpts from artistic director and 
choreographer Marilyn Klaus’s 

Cocktail Hour. Klaus will then join Zehr to answer  
audience questions.

Photo: “Bloody Mary” from Cocktail Hour, dancer Emily Anton.  
Photograph by Darial Sneed.

THE BATTLE OF VERSAILLES: THE NIGHT AMERICAN 
FASHION STUMBLED INTO THE SPOTLIGHT AND  
MADE HISTORY 

Robin Givhan in conversation with Patricia Mears
Wednesday, April 1, 6 pm
Katie Murphy Amphitheatre 
Fred P. Pomerantz Art and Design Center

Robin Givhan, Pulitzer 
Prize–winning fashion critic 
for the Washington Post, 
presents her first book, The 
Battle of Versailles, the story 
of a 1973 face-off between 
five American designers—
including Halston and Oscar 
de la Renta—and five French 
designers (Yves Saint Laurent 
and Pierre Cardin among 
them). Buoyed by a decision 

to use ten African American models (unheard of then), the 
underdog Yanks pulled off a victory, cementing American 
fashion as a major player on the international stage. 

A book signing will follow the presentation.

Photo: Cover of the book, The Battle of Versailles.

VINTAGE BLACK GLAMOUR 
Nichelle Gainer

Tuesday, March 10, 6 pm
Katie Murphy Amphitheatre
Fred P. Pomerantz  
Art and Design Center

Join fashion, lifestyle, 
and arts journalist 
Nichelle Gainer for 
a presentation of her 
new book, Vintage 
Black Glamour. This 
stunning publication’s 
historic photographs and 
insightful biographies 
tell the stories of black 

women of the 20th century—actors, dancers, writers, and 
entertainers—who rarely appeared in the same publications 
as their white counterparts. 

A book signing will follow the presentation.

Photo: Cover of the book, Vintage Black Glamour. vbgbook.com.

YVES SAINT LAURENT
Roxanne Lowit

Thursday, March 19, 6 pm
Katie Murphy Amphitheatre
Fred P. Pomerantz  
Art and Design Center

Fashion photographer Roxanne 
Lowit is as much a celebrity as 
the people she photographs. 
Now she presents a pictorial 
history of the great couturier 
Yves Saint Laurent. Included 
are intimate views of life 
backstage at his shows—as 
Lowit herself experienced 
it. Whether surrounded by 
beautiful models or peeking 
at the catwalk from the 

wings, every moment was a magnificent photo opportunity.
Contributors to the book include Catherine Deneuve, Betty 
Catroux, and Lucie de la Falaise. 

A book signing will follow the presentation.

Photo: Cover of the book, Roxanne Lowit Photographs Yves Saint Laurent 
©Roxanne Lowit. All rights reserved.

GODS AND KINGS: THE RISE AND FALL OF ALEXANDER 
MCQUEEN AND JOHN GALLIANO 
Dana Thomas 

Wednesday, February 11, 6 pm
Katie Murphy Amphitheatre
Fred P. Pomerantz Art and Design Center

Join acclaimed journalist  
Dana Thomas for a preview  
of her new book, Gods and 
Kings. It is an unflinching 
look at the relentless world 
of couture and the price 
it demanded of Alexander 
McQueen andJohn Galliano, 
even as they helped luxury 
fashion grow from a 
clutch of small, family-
owned businesses into a 
$280 billion-a-year global 
corporate industry.  
 A book signing will follow the presentation.  

 Photo: Cover of the book, Gods and Kings.

MADEMOISELLE: COCO CHANEL AND THE PULSE OF HISTORY
Rhonda K. Garelick 

Thursday, February 19, 6 pm
Katie Murphy Amphitheatre
Fred P. Pomerantz Art and Design Center

A writer on fashion, 
performance, art, and 
cultural politics, Rhonda 
K. Garelick has crafted a 
unique, seminal biography 
of Gabrielle “Coco” Chanel, 
one the greatest fashion 
designers of the 20th 
century. Join Garelick for 
a portrait of Chanel as a 
woman of daring and a 
designer who branded a 
century and remade the 
world in her own image.  
 A book signing will follow the presentation.

Photo: Cover of the book, Mademoiselle. Courtesy of Random House.

FUTURE FAKES
Susan Scafidi in conversation with Ariele Elia
Tuesday, March 3, 6 pm
Katie Murphy Amphitheatre
Fred P. Pomerantz Art and Design Center

As the technologies of fashion design, production, distribution, 
and imitation advance, how will we identify fakes? How does 
one define authenticity in a world of 3D, print-it-yourself 
accessories and downloadable watch faces? Join Susan Scafidi 
of the Fashion Law Institute and MFIT assistant curator Ariele 
Elia for a lively inquiry into the future of fashion copying.

BEAT OF AFRICA: THE ETHICAL FASHION INITIATIVE 
Simone Cipriani

Tuesday, March 24, 6 pm
Katie Murphy Amphitheatre
Fred P. Pomerantz Art and Design Center

Simone Cipriani is the 
founder of the Ethical Fashion 
Initiative, a flagship program 
of the International Trade 
Centre. Cipriani will talk 
about EFI’s efforts to propel 
the international fashion 
industry in Ghana, Mali, 
Burkina Faso, and Kenya, 
and how EFI enables artisans 
living in urban and rural 
poverty to connect with the 
global fashion chain, while 

encouraging the use of sustainable, environmentally sound 
materials and practices.
Photo: duaba serwa. Courtesy of Altaroma. Luca Sorrentino 
Photography.
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Photograph by Darial Sneed.

THE BATTLE OF VERSAILLES: THE NIGHT AMERICAN 
FASHION STUMBLED INTO THE SPOTLIGHT AND  
MADE HISTORY 

Robin Givhan in conversation with Patricia Mears
Wednesday, April 1, 6 pm
Katie Murphy Amphitheatre 
Fred P. Pomerantz Art and Design Center

Robin Givhan, Pulitzer 
Prize–winning fashion critic 
for the Washington Post, 
presents her first book, The 
Battle of Versailles, the story 
of a 1973 face-off between 
five American designers—
including Halston and Oscar 
de la Renta—and five French 
designers (Yves Saint Laurent 
and Pierre Cardin among 
them). Buoyed by a decision 

to use ten African American models (unheard of then), the 
underdog Yanks pulled off a victory, cementing American 
fashion as a major player on the international stage. 

A book signing will follow the presentation.

Photo: Cover of the book, The Battle of Versailles.

VINTAGE BLACK GLAMOUR 
Nichelle Gainer

Tuesday, March 10, 6 pm
Katie Murphy Amphitheatre
Fred P. Pomerantz  
Art and Design Center

Join fashion, lifestyle, 
and arts journalist 
Nichelle Gainer for 
a presentation of her 
new book, Vintage 
Black Glamour. This 
stunning publication’s 
historic photographs and 
insightful biographies 
tell the stories of black 

women of the 20th century—actors, dancers, writers, and 
entertainers—who rarely appeared in the same publications 
as their white counterparts. 

A book signing will follow the presentation.

Photo: Cover of the book, Vintage Black Glamour. vbgbook.com.

YVES SAINT LAURENT
Roxanne Lowit

Thursday, March 19, 6 pm
Katie Murphy Amphitheatre
Fred P. Pomerantz  
Art and Design Center

Fashion photographer Roxanne 
Lowit is as much a celebrity as 
the people she photographs. 
Now she presents a pictorial 
history of the great couturier 
Yves Saint Laurent. Included 
are intimate views of life 
backstage at his shows—as 
Lowit herself experienced 
it. Whether surrounded by 
beautiful models or peeking 
at the catwalk from the 

wings, every moment was a magnificent photo opportunity.
Contributors to the book include Catherine Deneuve, Betty 
Catroux, and Lucie de la Falaise. 

A book signing will follow the presentation.

Photo: Cover of the book, Roxanne Lowit Photographs Yves Saint Laurent 
©Roxanne Lowit. All rights reserved.

GODS AND KINGS: THE RISE AND FALL OF ALEXANDER 
MCQUEEN AND JOHN GALLIANO 
Dana Thomas 

Wednesday, February 11, 6 pm
Katie Murphy Amphitheatre
Fred P. Pomerantz Art and Design Center

Join acclaimed journalist  
Dana Thomas for a preview  
of her new book, Gods and 
Kings. It is an unflinching 
look at the relentless world 
of couture and the price 
it demanded of Alexander 
McQueen andJohn Galliano, 
even as they helped luxury 
fashion grow from a 
clutch of small, family-
owned businesses into a 
$280 billion-a-year global 
corporate industry.  
 A book signing will follow the presentation.  

 Photo: Cover of the book, Gods and Kings.

MADEMOISELLE: COCO CHANEL AND THE PULSE OF HISTORY
Rhonda K. Garelick 

Thursday, February 19, 6 pm
Katie Murphy Amphitheatre
Fred P. Pomerantz Art and Design Center

A writer on fashion, 
performance, art, and 
cultural politics, Rhonda 
K. Garelick has crafted a 
unique, seminal biography 
of Gabrielle “Coco” Chanel, 
one the greatest fashion 
designers of the 20th 
century. Join Garelick for 
a portrait of Chanel as a 
woman of daring and a 
designer who branded a 
century and remade the 
world in her own image.  
 A book signing will follow the presentation.

Photo: Cover of the book, Mademoiselle. Courtesy of Random House.

FUTURE FAKES
Susan Scafidi in conversation with Ariele Elia
Tuesday, March 3, 6 pm
Katie Murphy Amphitheatre
Fred P. Pomerantz Art and Design Center

As the technologies of fashion design, production, distribution, 
and imitation advance, how will we identify fakes? How does 
one define authenticity in a world of 3D, print-it-yourself 
accessories and downloadable watch faces? Join Susan Scafidi 
of the Fashion Law Institute and MFIT assistant curator Ariele 
Elia for a lively inquiry into the future of fashion copying.

BEAT OF AFRICA: THE ETHICAL FASHION INITIATIVE 
Simone Cipriani

Tuesday, March 24, 6 pm
Katie Murphy Amphitheatre
Fred P. Pomerantz Art and Design Center

Simone Cipriani is the 
founder of the Ethical Fashion 
Initiative, a flagship program 
of the International Trade 
Centre. Cipriani will talk 
about EFI’s efforts to propel 
the international fashion 
industry in Ghana, Mali, 
Burkina Faso, and Kenya, 
and how EFI enables artisans 
living in urban and rural 
poverty to connect with the 
global fashion chain, while 

encouraging the use of sustainable, environmentally sound 
materials and practices.
Photo: duaba serwa. Courtesy of Altaroma. Luca Sorrentino 
Photography.

 ABOUT THE MUSEUM AT FIT

The Museum at FIT (MFIT) is the only museum in New York 
City dedicated solely to the art of fashion. Best known for its 
innovative and award-winning exhibitions, the museum has 
a permanent collection of more than 50,000 garments and 
accessories dating from the 18th century to the present. Like 
other fashion museums, such as the Musée de la Mode, the 
Mode Museum, and the Museo de la Moda, MFIT collects, 
conserves, documents, exhibits, and interprets fashion. MFIT is  
a member of the American Alliance of Museums. Its mission 
is to advance knowledge of fashion through exhibitions, 
publications, and public programs. 

For more information about The Museum at FIT, please visit 
fitnyc.edu/museum.

The museum is part of the Fashion Institute of Technology 
(FIT), a college of art and design, business, and technology that 
educates more than 10,000 students annually. FIT is part of the 
State University of New York (SUNY) and offers more than 45 
majors leading to AAS, BFA, BS, MA, MFA, and MPS degrees. 

For further information about the Fashion Institute of 
Technology, please visit fitnyc.edu.

 COUTURE COUNCIL

An elite membership group, the Couture Council helps to 
support the exhibitions and programs of The Museum at FIT. 
Members receive invitations to exclusive events and private 
viewings. Annual membership is $1,000 for an individual or 
couple and $350 for a young associate (under the age of 35). 

For more information, write to couturecouncil@fitnyc.edu or  
call 212 217.4532.

 TOURS AND DONATIONS

Every six months, a changing selection of garments, accessories, 
and textiles from the museum’s permanent collection is put 
on display in the Fashion and Textile History Gallery, on the 
museum’s ground floor. Tours of the Fashion and Textile History 
Gallery and of the Special Exhibitions Gallery may be arranged 
for a sliding fee of approximately $350. Donations of museum-
quality fashions, accessories, and textiles are welcomed. 

For more information about tours, call 212 217.4550.

For information about donations, call 212 217.4570. 

      Fashion Culture
     Special Programs

Hours: 
Tuesday-Friday, noon-8 pm 
Saturday, 10 am-5 pm 
Closed Sunday, Monday, and 
legal holidays 
Admission is always free.

Fashion Institute of Technology 
Seventh Avenue at 27th Street 
New York City 10001–5992 
fitnyc.edu/museum 
Museum information line: 
212 217.4558

All MFIT exhibitions and public programs are supported in 
part by the                                   of The Museum at FIT.

Spring 2015

Fashion Culture programs are organized by The Museum  
at FIT to provide new perspectives on the culture of fashion.

 REGISTRATION
All programs are free unless otherwise indicated. However, 
reservations are required for all events, as space is limited. 
To register, email museuminfo@fitnyc.edu or call 212 217.4585.

 CANCELLATIONS
The Museum at FIT and the college reserve the right to  
cancel a program at any time.

 LOCATIONS
Unless otherwise indicated, check-in for all Talk and Tours  
is in the lobby of The Museum at FIT, in the Shirley  
Goodman Resource Center located at the southwest corner  
of Seventh Avenue and 27th Street. 
Lectures are held in the Katie Murphy Amphitheatre, which is 
located in the Fred P. Pomerantz Art and Design Center on the 
northwest corner of Seventh Avenue and 27th Street.

 EXHIBITIONS

Yves Saint Laurent + Halston: Fashioning the 70s
Special Exhibitions Gallery 
February 6–April 18, 2015 
#YSLhalston

Yves Saint Laurent + Halston: Fashioning the 70s has been made 
possible thanks to the generosity of the Couture Council and the  
New York State Council on the Arts.

Faking It: Originals, Copies, and Counterfeits
Fashion and Textile History Gallery 
Through April 25, 2015 
#FakingItFashion

Lauren Bacall: The Look
Gallery FIT 
March 3–April 4, 2015 
#BacallTheLook

Cover: (left) Saint Laurent Rive Gauche, pajama set, silk crepe, circa 1970, 
France; (right) Halston, pajama set, crepe de Chine, circa 1976, USA. 

All photographs MFIT unless otherwise indicated.

 

TALK AND TOURS

FAKING IT: ORIGINALS, COPIES, AND COUNTERFEITS
Wednesday, February 18, 10:30 am 
Wednesday, March 25, 10:30 am 
Monday, April 20, 6 pm

Authenticity and copyright 
protection against knockoffs are two 
of the most debated topics in fashion 
today. Faking It: Originals, Copies, 
and Counterfeits explores various 
levels of authenticity in fashion while 
considering the legal and ethical 
consequences of both sanctioned and 
illicit copying.

Photo: Brian Lichtenberg, Homiés ensemble, 
cotton, polyester, rubber, 2014, USA.

YVES SAINT LAURENT + HALSTON: FASHIONING THE 70S
Wednesday, March 4, 10:30 am 
Monday, March 23, 6 pm 
Wednesday, April 15, 10:30 am 

Yves Saint Laurent + Halston: 
Fashioning the 70s is the 
first exhibition to analyze 
the work of these two great 
20th-century designers side 
by side, at the height of their 
careers, during the dreamy, 

indolent, and sexy 1970s. All of the nearly 100 objects 
on view have been drawn exclusively from MFIT’s 
permanent collection.

Scheduled on selected Monday evenings and weekday mornings, 
tours begin in the museum lobby. Reservations are required.

LAUREN BACALL: THE LOOK
Wednesday, March 11, 10:30 am 
Monday, March 16, 6 pm

Lauren Bacall: The Look examines 
Lauren Bacall’s distinctive style within 
the context of her modeling, film, and 
theater careers. Organized by graduate 
students in the Fashion and Textile 
Studies program, this exhibition offers 
fans, new and old, an opportunity to 
rediscover a Hollywood legend.

Photo: Traina-Norell, evening set, camel cashmere, 
silk jersey, sequins, circa 1958, USA.
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Fashion Culture programs are organized by The Museum at FIT 
(MFIT) to provide new perspectives on the culture of fashion. 
All programs are free unless otherwise indicated.  

Reservations are required for all events, as space is limited.
To register, go to fitnyc.edu/museum or call 212 217.4585. 
#FashionCulture

Spring 2015 
Special Programs

FILM SCREENING: PASSAGE #5: CHRISTIAN DIOR, SPRING/
SUMMER 2011
Alexandra Palmer 

Tuesday, February 24, 6 pm
Katie Murphy Amphitheatre
Fred P. Pomerantz Art and Design Center

Dr. Alexandra Palmer will  
introduce the documentary film 
Passage #5, chronicling the creation 
of a sensational Christian Dior 
gown commissioned, along with the 
film, for the Royal Ontario Museum 
in Toronto, Canada. Running time 
is approximately 50 minutes, to be 
followed by a Q and A.

Photo: Passage #5 one-piece coat dress, with belt ensemble, designed by 
John Galliano for Christian Dior. Paris, Couture, Spring/Summer 2011 
Photograph by Brian Boyle ©Royal Ontario Museum, 2011. 

DESIGNING COSTUMES FOR BALLETS WITH A TWIST 
Catherine Zehr and Marilyn Klaus

Thursday, February 26, 6 pm
Katie Murphy Amphitheatre
Fred P. Pomerantz Art and Design Center

Costume designer and FIT 
alumna Catherine Zehr will 
discuss her career designing for 
New York’s Ballets with a Twist, 
and the company will perform 
excerpts from artistic director and 
choreographer Marilyn Klaus’s 

Cocktail Hour. Klaus will then join Zehr to answer  
audience questions.

Photo: “Bloody Mary” from Cocktail Hour, dancer Emily Anton.  
Photograph by Darial Sneed.

THE BATTLE OF VERSAILLES: THE NIGHT AMERICAN 
FASHION STUMBLED INTO THE SPOTLIGHT AND  
MADE HISTORY 

Robin Givhan in conversation with Patricia Mears
Wednesday, April 1, 6 pm
Katie Murphy Amphitheatre 
Fred P. Pomerantz Art and Design Center

Robin Givhan, Pulitzer 
Prize–winning fashion critic 
for the Washington Post, 
presents her first book, The 
Battle of Versailles, the story 
of a 1973 face-off between 
five American designers—
including Halston and Oscar 
de la Renta—and five French 
designers (Yves Saint Laurent 
and Pierre Cardin among 
them). Buoyed by a decision 

to use ten African American models (unheard of then), the 
underdog Yanks pulled off a victory, cementing American 
fashion as a major player on the international stage. 

A book signing will follow the presentation.

Photo: Cover of the book, The Battle of Versailles.

VINTAGE BLACK GLAMOUR 
Nichelle Gainer

Tuesday, March 10, 6 pm
Katie Murphy Amphitheatre
Fred P. Pomerantz  
Art and Design Center

Join fashion, lifestyle, 
and arts journalist 
Nichelle Gainer for 
a presentation of her 
new book, Vintage 
Black Glamour. This 
stunning publication’s 
historic photographs and 
insightful biographies 
tell the stories of black 

women of the 20th century—actors, dancers, writers, and 
entertainers—who rarely appeared in the same publications 
as their white counterparts. 

A book signing will follow the presentation.

Photo: Cover of the book, Vintage Black Glamour. vbgbook.com.

YVES SAINT LAURENT
Roxanne Lowit

Thursday, March 19, 6 pm
Katie Murphy Amphitheatre
Fred P. Pomerantz  
Art and Design Center

Fashion photographer Roxanne 
Lowit is as much a celebrity as 
the people she photographs. 
Now she presents a pictorial 
history of the great couturier 
Yves Saint Laurent. Included 
are intimate views of life 
backstage at his shows—as 
Lowit herself experienced 
it. Whether surrounded by 
beautiful models or peeking 
at the catwalk from the 

wings, every moment was a magnificent photo opportunity.
Contributors to the book include Catherine Deneuve, Betty 
Catroux, and Lucie de la Falaise. 

A book signing will follow the presentation.

Photo: Cover of the book, Roxanne Lowit Photographs Yves Saint Laurent 
©Roxanne Lowit. All rights reserved.

GODS AND KINGS: THE RISE AND FALL OF ALEXANDER 
MCQUEEN AND JOHN GALLIANO 
Dana Thomas 

Wednesday, February 11, 6 pm
Katie Murphy Amphitheatre
Fred P. Pomerantz Art and Design Center

Join acclaimed journalist  
Dana Thomas for a preview  
of her new book, Gods and 
Kings. It is an unflinching 
look at the relentless world 
of couture and the price 
it demanded of Alexander 
McQueen andJohn Galliano, 
even as they helped luxury 
fashion grow from a 
clutch of small, family-
owned businesses into a 
$280 billion-a-year global 
corporate industry.  
 A book signing will follow the presentation.  

 Photo: Cover of the book, Gods and Kings.

MADEMOISELLE: COCO CHANEL AND THE PULSE OF HISTORY
Rhonda K. Garelick 

Thursday, February 19, 6 pm
Katie Murphy Amphitheatre
Fred P. Pomerantz Art and Design Center

A writer on fashion, 
performance, art, and 
cultural politics, Rhonda 
K. Garelick has crafted a 
unique, seminal biography 
of Gabrielle “Coco” Chanel, 
one the greatest fashion 
designers of the 20th 
century. Join Garelick for 
a portrait of Chanel as a 
woman of daring and a 
designer who branded a 
century and remade the 
world in her own image.  
 A book signing will follow the presentation.

Photo: Cover of the book, Mademoiselle. Courtesy of Random House.

FUTURE FAKES
Susan Scafidi in conversation with Ariele Elia
Tuesday, March 3, 6 pm
Katie Murphy Amphitheatre
Fred P. Pomerantz Art and Design Center

As the technologies of fashion design, production, distribution, 
and imitation advance, how will we identify fakes? How does 
one define authenticity in a world of 3D, print-it-yourself 
accessories and downloadable watch faces? Join Susan Scafidi 
of the Fashion Law Institute and MFIT assistant curator Ariele 
Elia for a lively inquiry into the future of fashion copying.

BEAT OF AFRICA: THE ETHICAL FASHION INITIATIVE 
Simone Cipriani

Tuesday, March 24, 6 pm
Katie Murphy Amphitheatre
Fred P. Pomerantz Art and Design Center

Simone Cipriani is the 
founder of the Ethical Fashion 
Initiative, a flagship program 
of the International Trade 
Centre. Cipriani will talk 
about EFI’s efforts to propel 
the international fashion 
industry in Ghana, Mali, 
Burkina Faso, and Kenya, 
and how EFI enables artisans 
living in urban and rural 
poverty to connect with the 
global fashion chain, while 

encouraging the use of sustainable, environmentally sound 
materials and practices.
Photo: duaba serwa. Courtesy of Altaroma. Luca Sorrentino 
Photography.
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©Roxanne Lowit. All rights reserved.
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Photo: Cover of the book, Mademoiselle. Courtesy of Random House.
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Photography.
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Katie Murphy Amphitheatre
Fred P. Pomerantz Art and Design Center

Join acclaimed journalist  
Dana Thomas for a preview  
of her new book, Gods and 
Kings. It is an unflinching 
look at the relentless world 
of couture and the price 
it demanded of Alexander 
McQueen andJohn Galliano, 
even as they helped luxury 
fashion grow from a 
clutch of small, family-
owned businesses into a 
$280 billion-a-year global 
corporate industry.  
 A book signing will follow the presentation.  

 Photo: Cover of the book, Gods and Kings.

MADEMOISELLE: COCO CHANEL AND THE PULSE OF HISTORY
Rhonda K. Garelick 

Thursday, February 19, 6 pm
Katie Murphy Amphitheatre
Fred P. Pomerantz Art and Design Center

A writer on fashion, 
performance, art, and 
cultural politics, Rhonda 
K. Garelick has crafted a 
unique, seminal biography 
of Gabrielle “Coco” Chanel, 
one the greatest fashion 
designers of the 20th 
century. Join Garelick for 
a portrait of Chanel as a 
woman of daring and a 
designer who branded a 
century and remade the 
world in her own image.  
 A book signing will follow the presentation.

Photo: Cover of the book, Mademoiselle. Courtesy of Random House.

FUTURE FAKES
Susan Scafidi in conversation with Ariele Elia
Tuesday, March 3, 6 pm
Katie Murphy Amphitheatre
Fred P. Pomerantz Art and Design Center

As the technologies of fashion design, production, distribution, 
and imitation advance, how will we identify fakes? How does 
one define authenticity in a world of 3D, print-it-yourself 
accessories and downloadable watch faces? Join Susan Scafidi 
of the Fashion Law Institute and MFIT assistant curator Ariele 
Elia for a lively inquiry into the future of fashion copying.

BEAT OF AFRICA: THE ETHICAL FASHION INITIATIVE 
Simone Cipriani

Tuesday, March 24, 6 pm
Katie Murphy Amphitheatre
Fred P. Pomerantz Art and Design Center

Simone Cipriani is the 
founder of the Ethical Fashion 
Initiative, a flagship program 
of the International Trade 
Centre. Cipriani will talk 
about EFI’s efforts to propel 
the international fashion 
industry in Ghana, Mali, 
Burkina Faso, and Kenya, 
and how EFI enables artisans 
living in urban and rural 
poverty to connect with the 
global fashion chain, while 

encouraging the use of sustainable, environmentally sound 
materials and practices.
Photo: duaba serwa. Courtesy of Altaroma. Luca Sorrentino 
Photography.

Fashion Culture
Fashion Culture programs are organized by The Museum at FIT 
(MFIT) to provide new perspectives on the culture of fashion. 
All programs are free unless otherwise indicated.  

Reservations are required for all events, as space is limited.
To register, go to fitnyc.edu/museum or call 212 217.4585. 
#FashionCulture

Spring 2015 
Special Programs

FILM SCREENING: PASSAGE #5: CHRISTIAN DIOR, SPRING/
SUMMER 2011
Alexandra Palmer 

Tuesday, February 24, 6 pm
Katie Murphy Amphitheatre
Fred P. Pomerantz Art and Design Center

Dr. Alexandra Palmer will  
introduce the documentary film 
Passage #5, chronicling the creation 
of a sensational Christian Dior 
gown commissioned, along with the 
film, for the Royal Ontario Museum 
in Toronto, Canada. Running time 
is approximately 50 minutes, to be 
followed by a Q and A.

Photo: Passage #5 one-piece coat dress, with belt ensemble, designed by 
John Galliano for Christian Dior. Paris, Couture, Spring/Summer 2011 
Photograph by Brian Boyle ©Royal Ontario Museum, 2011. 

DESIGNING COSTUMES FOR BALLETS WITH A TWIST 
Catherine Zehr and Marilyn Klaus

Thursday, February 26, 6 pm
Katie Murphy Amphitheatre
Fred P. Pomerantz Art and Design Center

Costume designer and FIT 
alumna Catherine Zehr will 
discuss her career designing for 
New York’s Ballets with a Twist, 
and the company will perform 
excerpts from artistic director and 
choreographer Marilyn Klaus’s 

Cocktail Hour. Klaus will then join Zehr to answer  
audience questions.

Photo: “Bloody Mary” from Cocktail Hour, dancer Emily Anton.  
Photograph by Darial Sneed.

THE BATTLE OF VERSAILLES: THE NIGHT AMERICAN 
FASHION STUMBLED INTO THE SPOTLIGHT AND  
MADE HISTORY 

Robin Givhan in conversation with Patricia Mears
Wednesday, April 1, 6 pm
Katie Murphy Amphitheatre 
Fred P. Pomerantz Art and Design Center

Robin Givhan, Pulitzer 
Prize–winning fashion critic 
for the Washington Post, 
presents her first book, The 
Battle of Versailles, the story 
of a 1973 face-off between 
five American designers—
including Halston and Oscar 
de la Renta—and five French 
designers (Yves Saint Laurent 
and Pierre Cardin among 
them). Buoyed by a decision 

to use ten African American models (unheard of then), the 
underdog Yanks pulled off a victory, cementing American 
fashion as a major player on the international stage. 

A book signing will follow the presentation.

Photo: Cover of the book, The Battle of Versailles.

VINTAGE BLACK GLAMOUR 
Nichelle Gainer

Tuesday, March 10, 6 pm
Katie Murphy Amphitheatre
Fred P. Pomerantz  
Art and Design Center

Join fashion, lifestyle, 
and arts journalist 
Nichelle Gainer for 
a presentation of her 
new book, Vintage 
Black Glamour. This 
stunning publication’s 
historic photographs and 
insightful biographies 
tell the stories of black 

women of the 20th century—actors, dancers, writers, and 
entertainers—who rarely appeared in the same publications 
as their white counterparts. 

A book signing will follow the presentation.

Photo: Cover of the book, Vintage Black Glamour. vbgbook.com.

YVES SAINT LAURENT
Roxanne Lowit

Thursday, March 19, 6 pm
Katie Murphy Amphitheatre
Fred P. Pomerantz  
Art and Design Center

Fashion photographer Roxanne 
Lowit is as much a celebrity as 
the people she photographs. 
Now she presents a pictorial 
history of the great couturier 
Yves Saint Laurent. Included 
are intimate views of life 
backstage at his shows—as 
Lowit herself experienced 
it. Whether surrounded by 
beautiful models or peeking 
at the catwalk from the 

wings, every moment was a magnificent photo opportunity.
Contributors to the book include Catherine Deneuve, Betty 
Catroux, and Lucie de la Falaise. 

A book signing will follow the presentation.

Photo: Cover of the book, Roxanne Lowit Photographs Yves Saint Laurent 
©Roxanne Lowit. All rights reserved.
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Photo: duaba serwa. Courtesy of Altaroma. Luca Sorrentino 
Photography.
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‘Cocktail 
Hour: 
The 
Show’ 
brings 
nightlife-
inspired 
ballet 
(and a 
former El 
Pasoan) 
to the 
Plaza 
Theater

MAKE PLANS
What: “Cocktail 
Hour: The Show”
When: 8p.m. Friday
Where: Plaza Theater 
in Downtown El Paso

Tickets: $20-$60
plus fees; Student, 
senior and military 
discounts are available. 
Tickets are available at 
the Plaza 
Theater Box Office 
and through Ticketma-
ster outlets, by phone 
at 800-745-3000 and 
online at ticketmaster.
com
Information: 231-1100; 
elpasolive.com
Online: facebook.com/
gotoballetswithatwi-
st;balletswithatwist.com

Former El Pasoan Michael Dominguez dances in “Boilermaker,” 
a gruff, masculine performance inspired by a shot of whiskey and 
a beer. Artistic director Marilyn Klaus says Dominguez has been 
integral to the creation of many dances seen in “Cocktail Hour: 
The Show.”

To Ballets with a Twist, a 
margarita isn’t a margarita 
if the tequila isn’t on pointe.
The New York-based ballet 
company brings the allure 
of the nightlife glamour to 
the Plaza Theater on Fri-
day with its performance of 
“Cocktail Hour: The Show.”
The company’s signature 
production takes its inspi-
ration from such classic 
cocktails as the zombie, the 
margarita and the mint ju-
lep.
“(The show) is an embra-
ce and a love of culture,” 
Marilyn Klaus, said on the 
phone interview from New 
York.
Ballets with a Twist also in-
cludes a former El Pasoan, 
Michael Dominguez.
Dominguez was born in 
California and began his 
dance training there before 
moving with his family to 
El Paso. Here, he partici-
pated with the Caperettes 
Dance Team at Parkland 
High School and performed 

with El Paso Playhouse. He 
was also a featured dan-
cer in “Viva! El Paso” pro-
duction.
He studied dance under 
Ingeborg Heuser and An-
drée Harper at UTEP, per-
forming with Heuser’s Bal-
let El Paso. After Leaving 
UTEP to continue his stu-
dies, he earned a number 
of awards and honors and 
had guest appearances with 
Ballet Mississippi and en-
gagements with New York’s 
Metropolitan Opera and El 
Paso Opera.
Dominguez joined Ballets 
with a Twist as a soloist, 
and now also serves as 
the rehearsal assistant and 
co-director of youth outre-
ach, which provides dance 
lessons to children and in-
cludes them in some per-
formances.
For the performance in El 
Paso, Ballets with a Twist 

is using children from D’Ansa 
Jazz Stage. Maria Regina Sea-
de 9, is among the participan-
ts. She said she was equal part 
excited and nervous during a 
recent workshop with Domin-
guez and Klaus.
Maybe the kids were nervous 
at first, Dominguez said. But 
any trepidation that Maria or 
the other children  had at the 
start of the workshop melted 

away after a few minutes.
“ I enjoyed going back and hel-
ping out with the arts in El Paso,” 
Dominguez said. “It’s nice that 
we were able to go back and in-
clude (dancers from the region) 
in the ballet. Instead of just wa-
tching it, there’s an element of 
interaction with the show - to 
show them what they can achie-
ve.”
CONTINUE ON PAGE 5

In photo at left, 
former El Paso-
an Michael Do-
minguez leads 
Kiara Palcios 
Salas, 8, left and 
Maria Regina 
Seade, 9, du-
ring a worksho-
pat D’Ansa Jazz 
Stage. At right, he 

reminds Maria to facethe audienceas she practice a scene from 
“Mint Julep.” Dominguez works with Ballets with a Twist, 
which is performing its signature production “Cocktail 
Hour: The Show” on Friday at the Plaza Theatre.

HEY, BARRE-TENDER
elpasotimes.com
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ON THE MENU
A sampling 
of the 
cocktail-in-
spired dances 
to be perfor-
med
•“Bloody 
Mary”
• “Boilerma-
ker”
• “Gimlet”
• “Holy Wa-
ter”
• “Mai Tai”
• “Manahttan”
• “Margarita”
• “Mint Julep”
• “Roy Ro-
gers”
• “Sputnik”
• “Zombie:”
Artistic direc-
tor Marilyn 
Klaus says 
more dances 
may be added.

The dancers from Ballets with aTwist in 
“Brandy alexander” during a perfor-
mance of “ Cocktail hour: The Show.”

A scene from “Roy Rogers” dance in 
 “ Cocktail hour: The Show.”

Kyle Alvarado may be reached at
546-6281

“Cocktail Hour” Dominguez said “Cocktail Hour” 
has expanded his approach to bal-
let.
Klaus “gives us the concept, and as 
a performer it’s interesting because 
I feel like we’re giving the audience 
a taste of the drink,” he said. “Some 
people like the strength of a drink, 
others like the softness of it. I feel 
like it’s our job giving you the taste, 
to entice you and , through mo-
vement, give a sampling of each 
cocktail.”
Klaus said Dominguez has been 
instrumental in many of the dan-
ces seen on “Cocktail Hour,” origi-
nating roles in the dances “Miint 
Julep,” “ Scotch on the Rachmani-
noff ” and “ Holy Water.”
The show premiered in 2009 with 
nine dances. Now the “menu” has 
stocked up 10 more “drinks,” al-
lowing the company to return to 
venues with an entirely different 
show.
Klaus said Dominguez was her 
muse for “Boilermaker,” a solo that 
premiered in 2014. The gruff and-
masculine dance is inspired by the 
drink, a shot of whiskey with a beer 
chaser.
Other dances reference different 
cultures and their histories through 

movement and costuming, Klaus 
said.
The “Bloody Mary,” for instance, 
tells a condensed version of Queen 
mary Tudor’s attempt to restore Ca-
tholicism to England.
Despite the sometimes broad the-
mes, the show takes many of its 
aesthetic cues from the intimate 
settings at smaller venues.
“We have had and continue to 
have the opportunity to perform 
in nightclubs,” Klaus said. “The ni-
ghtclub environment  has informed 
the lighting design palette when we 
perform in larger art performing 
art centers or large theaters,” such 
as the Plaza Theatre.
Among the troupe’s most intimate 
numbers is “Holy Water,” a dance 
inspired by the vodka-and-rum 
concoction. It has been performed 
with gospel choirs in other venues.
Through that dance, Klaus demon-
strates her respect for the audien-
ce, the dancer and movement. “It’s 
truly about the spirit. Where does 
the spirit take you? The dancer? The 
audience?”
“Cocktail Hour” is making its Texas 
premiere in El Paso through a part-
nership with the El paso City Ballet.
Lisa Skaf, artistic director for El 
Paso City Ballet, said that a show 
with a idiosyncratic inspiration 
like “Cocktail Hour” should help 
expand ballet’s definition in El Paso 
beyond tutus and nutcrackers.
“People in El Paso might think the 
that only ballet out there is ‘The 
Nutcracker,’ but there’s so much 
more to ballet,” Skaf said. “I’ve ne-
ver seen the whole show, but I felt 
in my gut that people will like this.”
Skaf also appreciates the local con-
nection that Dominguez brings 
with him and the community ou-
treach that is integral to Ballets with 
a Twist. 
“I thought it was a really good fit to 
bring back people who have made 
it outside of El Paso and showcase 
them in the new ballet,” Skaf said.
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EL ESPECTÁCULO

¡ VAMOS!
R E V I S T A  S E M A N A L

El Diario
de EL PASO

Ballet,
como nunca 
antes visto

COCKTAIL
HOUR

¡ VAMOS!
al teatro

30 de enero

8:00 p.m.

Plaza Teatre
125 Pioneer Plaza,
El Paso

Entrada: de 20 a 60 
dólares
Venta de bolets en 
www.elpasolive.com

‘Cocktail Hour: The Show’ 
es un espectacáculo que 
a través de 12 bailarines 
profesionales representa 
un tipo de bebida

uando se 
piensa en 
el ballet, C

lo primero que 
viene a la mente 
son tutús, súper 
elasticidad, coor-
dinación y mús-
ica clásica... Pero, 
¿qué pasaría si 
se le agregara un 

poco de vodka, un toque de Bran-
dy alexander, un Bloody Mary 
o quizá un Martini? ¿Imposible 
mezclarlos?
¡Para nada! Porque este 30 de enero 
los bailarines de compañía neoyor-
quina Ballets with a Twist demo-
strarán lo contrario con ‘Cocktail 
Hour: The Show’, que se llevará a 
cabo en The Plaza Theatre, a partir 
de las 8:00 de la noche.
Presentado por El Paso City Ballet 
y dirigido por la coreógrafa Ma-
rilyn Klaus, los asistentes disfru-
tarán de una puesta de ballet como 
nunca antes la habían visto, ya que 
se trata de un espectáculo en el 
que cada danza representa un tipo 
de bebida —da aquí su nombre—, 
reflejándose en el uso de colores, 
sonido y movimentos según la 
‘suavidad’ o ‘aspereza’ de los lico-
res.
Estrenado hace seis años en Nueva 

York, Cocktail Hour llega por 
primera vez a tierra paseña, 
para lo cual contrará con la 
partecipacíon de 12 balairi-
nes profesionales, un grupo de 
niños de la D’Ansa Jazz Stage, 
una escenografíarenovada y 
un ‘menú’ de más de 10 clases 
de bebidas.
“Un espectáculo como éste 
debe ayudar a ampliar la defi-
nición de lo que entendemos 
por ballet, más allá de lostutús 
y ‘El Cascanuences’. El concep-
to de ‘Cocktail hour’ es asom-
broso, de allí la razón de traer-
lo  la ciudad”, explicó Lisa Skaf, 
directora artístíca de El Paso 
City Ballet.
Enre los números más intere-
santes, se encuentra ‘Holy Wa-
ter’, una danza que se inspira 
en la conexión del vodka con 
el ron. Este cuadro ha formado 
parte de varios coros góspel. 
También se representarán los 
cuadros dencísticos ‘Margari-
ta’, ‘Shirley Temple’, ‘Mai Tai’ o 
‘Brandy Alexander’.

•Cocktail Hour, que nació en 2009, se 
presenta por primera vez en El Paso, Texas, 
como parte de una asociación entre El Paso 
ity Ballet y la compañía neoyorquina Ballets 
with a Twist.
•Lo distintivo de este show es que cada danza 
representa una bebida de coctel -de aqúi su 
nombre- lo que se refleja en el uso de colores, 
sonido y movimientos según la ‘suavidad’ o 
‘aspreza’ de los licores.
•La dirección artística está a cargo de la 
paseña Lisa Skaf y marilyn Klaus, de Nueva 
York.
•El objectivo es amoliar el conocimiento de 
los fronterizos acerca del ballet, que sepan 
que esta disciplina va más allá de obras 
clásicas come ‘El Cascanueces’.
•Participan 12 bailarines profesionales.
• También actúan pequeños danzarines de 
la ciudad, quienes integran la D’Ansa Jazz 
Stage.
•La coreografía, que corrió por cuenta de 
Marilyn Klaus, de la compañia neoyorquina 
Ballets with a Twist, está diseñada de acuer-
do con las escenas representadas.
•Se ofracerán bebidas de degustación con 
cargo extra.
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primero que viene a la mente son 
tutús, súper elasticidad, coordi-
nación y música clásica... Pero, 
¿qué pasaría si se le agregara un C

poco de vodka, un toque de Brandy alexan-
der, un Bloody Mary o quizá un Martini? 
¿Imposible mezclarlos?
¡Para nada! Porque este 30 de enero los 
bailarines de compañía neoyorquina Bal-
lets with a Twist demostrarán lo contrario 
con ‘Cocktail Hour: The Show’, que se lle-
vará a cabo en The Plaza Theatre, a partir 
de las 8:00 de la noche.
Presentado por El Paso City Ballet y diri-
gido por la coreógrafa Marilyn Klaus, los 
asistentes disfrutarán de una puesta de ballet como nunca antes la habían visto, 

ya que se trata de un espectáculo en el que 
cada danza representa un tipo de bebida 
—da aquí su nombre—, reflejándose en 
el uso de colores, sonido y movimentos 
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COCKTAIL HOUR,
ESTRENO DEL SHOW DE
BALLET NEOYORQUINO

La dirección artística 
está a cargo de la 
paseña Lisa Skaf y 
Marilyn Klaus, de 
Nueva York.

CUÁNDO: 30 de enero. 8:00 p.m.
DÓNDE: Plaza Teatre

125 Pioneer Plaza,
BOLETOS:  Desde $20 a $60 

A la venta en la página electrónica 
www.elpasolive.com

•Cocktail Hour, que nació en 2009, se 
presenta por primera vez en El Paso, Texas, 
como parte de una asociación entre El Paso 
ity Ballet y la compañía neoyorquina Ballets 
with a Twist.
•Lo distintivo de este show es que cada 
danza representa una bebida de coctel -de 
aqúi su nombre- lo que se refleja en el uso 
de colores, sonido y movimientos según la 
‘suavidad’ o ‘aspreza’ de los licores.
•El objectivo es amoliar el conocimiento de 
los fronterizos acerca del ballet, que sepan 
que esta disciplina va más allá de obras 
clásicas come ‘El Cascanueces’.
•Participan 12 bailarines 
profesionales.
• También actúan
pequeños danzarines de la 
ciudad, quienes inte gran la 
D’Ansa Jazz Stage.
•Se ofracerán bebidas de 
degustación con cargo 
extra.

¡ VAMOS!

Embrigante
‘ C O C K T A I L  H O U R :  T H E  S H O W ’

ballet

La compañía neoyorquina ‘Ballets With a Twist’ 
se presenta en The Plaza Theatre
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según la ‘suavidad’ o ‘aspereza’ de los licores.
Estrenado hace seis años en Nueva York, 
Cocktail Hour llega por primera vez a tier-
ra paseña, para lo cual contrará con la par-
tecipacíon de 12 balairines profesionales, un 
grupo de niños de la D’Ansa Jazz Stage, una 
escenografíarenovada y un ‘menú’ de más de 
10 clases de bebidas.
“Un espectáculo como éste debe ayudar a am-
pliar la definición de lo que entendemos por 
ballet, más allá de lostutús y ‘El Cascanuences’. 
El concepto de ‘Cocktail hour’ es asombroso, 
de allí la razón de traerlo  la ciudad”, explicó 
Lisa Skaf, directora artístíca de El Paso 
City Ballet.
Enre los números más interesantes, 
se encuentra ‘Holy Water’, una 
danza que se inspira en la co-
nexión del vodka con el ron. 

La coreografía, corrió 
por cuenta de Marilyn 
Klaus, quien girige la 
compañia neoyor-
quina 
‘Ballets with a Twist’
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Tickets: $15, $20, $35

Buy Now

http://www.nyc-arts.org/events/114845/cocktail-hour-the-show

Drama, mystery, humor, romance — Cocktail Hour has it all! Ballets with a Twistʼs acclaimed signature show 
reinvents the glamour and excitement of classic American entertainment with a fresh blend of charismatic 
choreography, exquisite costume design, and intoxicating live music. Deemed “witty and fantastic” by The 
New York Times, this cinematic, pop-infused performing arts experience launches the Mai Tai, Martini, 
Manhattan and more off the menu and onto the stage. Itʼs high-style fun for the whole family to enjoy!

The companyʼs debut at the St. George Theatre will feature live musical performances by the exclusive B-
Twist Orchestra and Newark Symphony Hallʼs Gospelfest award-winning youth choir, the Special 
Ensemble. For a taste of true Twist flavor, adventurous audience members are invited to visit the St. George 
concession stand, where cocktails (and mocktails!) from the show will be made to enjoy in the theater.

Description         Multimedia

St. George Theatre 
35 Hyatt Street
(at Central Avenue)
Staten Island, NY 10301
(718)442-2900

Directions

From Staten Island 
Ferry Terminal: 2 blocks 
uphill

About this 
organization

St. George Theatre
The historic 2,800-seat 
St. George Theatre 
opened in December, 
1929. Today the theater 
serves as a cultural arts 
center for a myriad of 
activities. Performers 
who have appeared 
here since 2004 include 
Tony Bennett, k.d. lang, 
The B-52‚, Don McLean, 
Art Garfunkel, New York 
City Opera and Ailey II.

THIRTEEN                 WLIW21                    NJ  TV  
PUBLIC MEDIA NJ   
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Cocktail Hour: The Show
Sat, Oct 11, 2014, 8:00pm

Editors ʼ  Picks
Cocktail Hour: 
The Show
St. George Theatre
October 11, 2014

Drama, mystery, humor, 
romance — Cocktail 
Hour has it all! Ballets 
with a Twistʼs acclaimed 
signature show reinvents 
the glamour and 
excitement of classic 
American entertainment...
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Ballets with a Twist to perform in Morristown
Written by Bill Nutt For the Daily Record                                                                                                            Nov. 23, 2013 |

Marilyn Klaus has many memories of growing up in 
Hollywood in the 1950s. One is of the portable hidden 
bar that her parents had installed in their house. The 
other is of taking dance lessons at age five, while her 
father was studying classical ballet.
“It was a way of life,” Klaus says. “It didn’t really have 
anything to do with the drinking. It was that time of 
post-war leisure activity.”
For the past few years, Klaus – now an experienced 
dancer and choreographer – has been serving up a 
program that combines those memories with a com-
mitment to present a style of dance that is distinctly 
American.
The program, “Cocktail Hour,” consists of a series of 
dance pieces named after different libations, such as 
champagne, mai tai, and gimlet. Klaus refers to each 
piece as a “cocktail.”
“Cocktail Hour” is on the menu for the Bickford 
Theatre at the Morris Museum this weekend, Nov. 
23 and 24. The dances will be performed by Ballets 
with a Twist, the company that Klaus founded in 
1996.
The production will include a screening of “Tem-
ple of Swing,” a short film featuring more of Klaus’ 

work,set to an original score by the 
composer Stephen Gaboury.
Gaboury (whose extensive credits 
include serving as arranger, producer 
and performer with Cyndi Lauper) 
also composed most of the music to 
“Cocktail Hour.”
His contributions are critical to the 
appeal of Ballets with a Twist, accor-
ding to Klaus. She also praises the
costumes by Catherine Zehr and the 
lighting design by Sarah Sidman as 
important to the impact of Ballets 
with a Twist.
“It’s all the parts working together to 

Dorothea Garland dancing ‘Martini,’’ one of the pieces 
that make up ‘Cocktail Hour.’’ /   Photo: Nico Malvaldi

Dance company mixes it up at the Morris Museum’s Bickford Theatre

.com
Daily Record

WHAT: A suite of witty dance pieces with acohol-themed 
titles such as “Martini,” “Gimlet,” and “Scotch on the Ra-
chmaninoff,” presented by the members of a “next-ge-
neration” dance company led by choreographer Marilyn 
Klaus.

WHEN: 8 p.m. Saturday, Nov. 23; 3 p.m. Sunday, Nov. 
24WHERE: Bickford Theatre at the
Morris Museum,6 Normandy Heights Road, MorristownTI-
CKETS: $25, $20 for Morris 
Museum members. 
MORE INFORMATION: Call 973-971-3706 or visit: 
www.bickfordtheatre.org

COCKTAIL HOUR BY 
BALLETS WITH A TWIST



create a full experience,” Klaus says. “Catherine’s costumes are beyond belief. With our lighting, we 
try to offer a floor show or nightclub experience in a performing arts setting.” Klaus dislikes refer-
ring to Ballets with a Twist as a modern dance troupe. She prefers to call it a “next-generation” com-
pany that provides music and dance in ways that have not yet been explored. (Although she says she 
would like to claim that she came up with the name “Ballets with a Twist” because of her “cocktails,” 
such is not the case. The company’s name was suggested by her dance teacher, Valerie Grieg, who 
died earlier this year.)
Klaus started Ballets with a Twist as an outlet for a different type of dance. “I felt that I wasn’t seeing
dance that reflected the American experience as I’ve experienced it,” she says.
“I wasn’t interested in existentialism or alienation. I wanted to draw on the filmic experiences of 
Busby Berkeley, Fred Astaire, and Gene Kelly,” she says. “There was something soulful and glamorous 
that I think needed to be seen.”
At the same time, Klaus points out that all 11 dancers in her standing company are trained in classical 
technique.
“But I use every style that I need to express what I want to say,” Klaus says. For example, she has
another piece called “Holy Water” that draws from gospel music.
Klaus finds inspiration from many sources. “Roy Rogers,” one of the pieces in “Cocktail Hour,” is
performed to the theme from the TV series “Rawhide.”
Her dancers understand what Klaus is trying to do. “They embrace it and make it their own.”
Klaus thinks that audiences exposed to her company’s work are similarly enthusiastic. “There’s a 
hunger for music and dance with a pop sensibility,” she says. That’s what we’re trying to do.”

.com
Daily Record
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Hamilton Stage, Rahway, New Jersey
October 27, 2013

By Stephanie Woodard.

The mirrored disco ball rotating above the stage set the 
tone for Ballets with a Twist’s October 27th matinee at 
Hamilton Stage in Rahway, New Jersey. As audience 
members filed into the 200-seat theater, glasses of free 
bubbly in hand, the sparkling reflections made clear that 
this performance, the last of three, wouldn’t offer just 
classical steps.

We were sure to be treated to a big splash of showbiz as well—in music director Steve Gaboury’s 
pop-infused accompaniments, in Catherine Zehr’s glittering Vegas-meets-Paris costumes, and in 
choreographer Marilyn Klaus’s Cocktail Hour, a ballet suite that winks at the imagery behind iconic drinks.

The proof was in the dancing, and Dorothea Garland and Kimberly Giannelli delivered. They romped through 
rock-and-roll Sputnik and naughty-schoolgirl Shirley Temple, respectively, with the kind of theatrical 
intelligence that reaches out, grabs the audience and doesn’t let them even blink until it’s over.

http://www.danceinforma.com/USA_magazine/2013/10/30/ballets-with-a-twist-sparkles-in-new-jersey/





Skip your evening social drinks, and see 
Cocktail Hour by Ballets with a Twist where 
you will have an opportunity to enjoy 
Brandy Alexander, Bloody Mary, White Russian, 
and Margarita among others.

We attended their performance on Friday 
evening, October 25th at the Hamilton Stage of 
Union County Performing Arts Center (UC PAC). 
We were treated to the show that lasted about an 
hour; just right to enjoy the unique variety of pieces 

set to vibrant music, wonderfully performed. With choreography by Marilyn Klaus, music by 
Stephen Gaboury, and costumes by Catherine Zehr, Cocktail Hour was pure pleasure.

Ballets with a Twist "cocktails" are well blended (excuse the pun) with classical and contemporary styles. 
Performers take ballet to a refreshing level, often integrating a bit of humor in their pieces. The variety 
of pieces was outstanding including the humorous Scotch on the Rachmaninoff, danced by 
Michael Dominguez and Aengus Ortiz, the hip colorful solo, Shirley Temple, danced by Kimberly Giannelli, 
and the full company Sci-fi Splash piece, Zombie. A simple set with video screen backdrop and lighting 
effects were all the dancers needed to captivate their very appreciative audience.

For more information on Ballets with a Twist, visit their web site at www.balletswithatwist.com. 
Union County Performing Arts Center continues their 2013-2014 season with wide variety of shows for 
every age and taste and more dance performances. For information and ticketing for UC PAC, visit their 
web site at www.ucpac.org.

Photo Credit: Nico Malvaldi

http://www.broadwayworld.com/bwwdance/article/
BWW-Reviews-Ballets-With-A-Twist-Present-COCKTAIL-HOUR-at-UC-PAC-20131030



http://www.nj.com/entertainment/index.ssf/2013/10/the_7_best_things_to_do_in_new_jersey_this_weekend_3.html



Lincoln Center Local
IN PARTNERSHIP WITH QUEENS LIBRARY AND 
BROOKLYN PUBLIC LIBRARY

Ballets with a Twist
presents Cocktail Hour
FREE LIVE PERFORMANCE

SATURDAY, SEPTEMBER 28 AT 2:30

David Rubenstein Atrium at Lincoln Center
Broadway between 62nd and 63rd Street

Watch it live-streamed at 
local libraries in Queens and 
Brooklyn

Queens Libraries:
Central, Bayside, Broadway, Cambria 
Heights, Far Rockaway, Flushing, Forest 
Hills, Fresh Meadows, Langston Hughes, 
Lefferts, Ridgewood, Rochdale Village, and 
Sunnyside

Brooklyn Libraries:
Kensington, Greenpoint, Macon, Central

Recommended for ages 12+ with parental 
guidance

Complimentary refreshments served at 
select library live-stream viewing parties.

Pre-show workshop at 2:00 at select library 
locations

AboutLincolnCenter.org/LCLocal! !

Lincoln Center Local is made possible in part by generous grants from the Charles 
H. Revson Foundation and the Blanchette Hooker Rockefeller Fund. 
Lincoln Center Local is sponsored by Resorts World Casino New York City.

 /LCLocal
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AKRON   BEACON   JOURNAL
Thursday, September 19, 2013

By Kerry Clowson
Beacon Journal staff writer

New York dance company promises to intoxicate
with ‘Cocktail Hour’

WWW.OHIO.COM

Stage Notes

























Dance is literally intoxicating at Ballets With a Twist. 
The New York City–based dance troupe is known 
for bringing cocktails to life onstage. Choreographer 
Marilyn Klaus’ work celebrates popular drinks like 
the martini, the mai tai and the manhattan—and 
audience members get one to sip on the spot. It’s a 
concept that’s sure to draw a younger crowd to the 
theater. This weekend Ballets With a Twist will 
premiere “Mint Julep” at the Tribeca Film Festival in 
New York City. To learn more, check out 
balletswithatwist.com.

Kimberly Giannelli
Ballets with a Twist’s Mai–Tai solo

http://www.pointemagazine.com/category/tags/ballets-twist

Ballets With a Twist         This Week in Dance
! Jennifer Stahl's blog          Login or register to post comments

Posted: April 27, 

Cocktail Hour Gets Choreographed









www.bal letswithatwist .com
management@bal letswithatwist .com

212.732.1813   

FACEBOOK
@GOTOBALLETSWITHATWIST

INSTAGRAM
@BALLETSWITHATWIST

TWITTER
@BALLETTWIST
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